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Kansai “Bunka-no-Michi” Project
Road of Dramas II — 20 Sentimental Journeys
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Here we go—to a stage filled with love,
tears and exaltation that captured the world.

Men and women who have a romantic encounter, live like puppets of fate,
believe in miracles and cry for the impossible love. Loyalty, parental affection,

love and jealousy, and passion—.

Just as-we get into a story of a movie or drama now, people long ago were
intoxicated with the world created by Noh, Joruri puppet theatre, Kabuki and
Nihon-buyo (Classical Japanese dance), and shed tears in

sympathy with the way protagonists lived.

Still performed and loved by people after hundreds of years, each one
of these works (stories) has an associated place, name or landscape that
tells us what it was like in olden days.

Go visit such places and take a moment to set your heart free from
time, while thinking about a story that unfolded at a time in the past.
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“Soga Chushingura Nishikie Narabini Banzukeshu”
(part of copy) / National Diet Library
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Yoshino Tennin in “Nogaku Zue"

Painted by Tsukioka Kogyo / National Diet Library
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“Fujin Fuzoku-tsukushi Odori-furi”

Painted by Ogata Gekko / National Diet Library
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History of
Kansai classic musical drama
at a glance
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Noh, Joruri puppet theatre, Kabuki and Nihon-buyo (Classical
Japanese dance) —

How was each of these classic musical dramas born and how

have they been developed?
Let’s take a chronological look at the history of performing

arts that have added luster to the Japanese culture,
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Noh Bunraku (Joruri puppet theatre)
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Kabuki Nihon-buyo (Classical Japanese dance)
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Professional Sarugaku and Dengaku groups were
formed around the middle of the Kamakura

period, and each came to perfonm theatrical
plays caled “Noh."
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Gompletion of Noh

Zeami, the son of Kan'ami who practiced
‘Yamato-Sarugaku, refined the Noh of
‘Yamato-Sarugaku and perfected a style of ‘
theatre called “Mugen Noh." He also wrote many -
treatises, such as “Fushi Kaden" and "Kakyo.”

Eﬂllﬂ-’f‘l’t’|

Muromact

[ ER-BEORE

HERREMoBESHEERE U2 E BEhy
BELTROBERES >R ]D X
LERUDGABIAR]ELTRELTWY,
Development of Sarugaku and Dengaku
Sangaku, a form of chinese entertainment, was
integrated with various kinds of folk parfarming arts,
and developed as “Sarugaku,” which contains
elements of mimicry and comedy, and “Dengaku,”
which is comprised of music and dance
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Emergence of Heikyoku 3
Heikyoku, chanting and playing ( i
of “The Helke Monogatari™ by a .
blind Biwa lute player,
appeared in around the 13th
century. This became the
original of Gidayu-bushi
(balad drama) and other
narratives in future //
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Introduction of Sangaku
In the Nara period, acrobatics, magic,
dance and ather performing ans
originating in the Western Regions were 4
1 B)

Odori-nenbutsu spreads across the country

Ippen, who founded the Jishu sect of Buddhism in the 13th
century, propagatad Odori-nenbutsu (dance with invocation) ta
various parts of the country. This was the headstream of Kabuki

brought to Japan as “Sangaku.” This was and other Japanese performing arts.

the headstream of Noh

(A) PRAJR £ B (B52) (1) e e (2) s i~ o 1) o (T R ) 1 R s ) BRI, T 0 2
(C) TRBELR] (43) B TIERL (42) EMIERH - Pl - 52 5 A T A2 R M — 8 BRI O (D) PSR~ E

{A) *Shokunin-zukushi Uta-awase” (part of copy) (1) Sarugaku, Dengaku (2) Biwa lute player, Kano Seisen, Kano Shosen / Tokyo National Museum
{B) “Shinzei Kogakuzu® (part of copy) Fujiwara Teikan / National Diet Library (C} “Fushi Kaden” (ight) and “Kakyo” (left) Zeami / Hozan - Temple /

Courtesy of Mara Women's University Academic Information Center (D) Statue of Zeami / Shobo-ji Temple
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Birth of Joruri

“Jarurihime no Menogatari,” which

Biwa lute player began to play as a
sideshow of Heikyoku, gained
popularity, and has been synonymous
with narration ever since.
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Creation of Sekkyobushi (sermon-based narrat

Sekkyobushi, which is based on the lectures of Buddhis
music under the influence of Heikyoku and others, was |
late Kamakura period. It had a major impact on narratios
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(E) “Edoyuna” sanshin brought from Ryukyu / Okinawa Prefectural Mus:
Diet Library {G) “Junidan Saushi” Naganaya Kankichi / National Diet Library
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Arrival of the Shamisen

The initial form of the Shamisen was brought via
Ryukyu and came to be used often for Joruri, too.
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Birth of Joruri puppet theatre
“Ebisukaki," a group of puppeteers from
Nishinomiya who descended from earlier
performers who appeared in the 12th
century, merged with Joruri, and thus
Joruri puppet theatre was born,
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Dissemination of Noh

n the 17th century, the Edo shogunate designated Noh as “Shikigaku (ritual theatre),”
an official music performed at rituals and other occasions, Meanwhile, among
commen people, “Utai (recitation)” exemplified by “Takasage® became popular as
education and accomplishment
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Development of Kabuki

n the Kabuki world. |chikawa Danjuro () appeard in Edo and Sakata Tojuro ()
appeared in Kyoto and Osaka, respectively, and gained a lot of admirers

GChikamatsu Monzaemon's “Kokusenya Kassen,” “Onna Koroshi Abura no
Jigoku® and other programs of Joruri were performed as Kabuki.
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A school of Nihon-buyo

(Classical Japanese dance) established.
Since the first school of classical

Japanese dance was established in the

Genroku pe any schools have
been born.
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Evolution of stage equipment

Around the middle of the 18th century, a roof was added to the
Kabuki stage, making it enclosed theatre. The “hanamichi
(elevated passageway).” “lift.” ‘revolving stage” and other stage
equipment bagan being used, causing Kabuki to evalve intc a
distinctively three-dimensional thealrical play.
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Kabuki odori (dancing) begins
Around 1803, a woman by the name of lzuma-noe-Okuni

performed “Kabuki odori” and became popular in Kyoto
This is said to be the beginning of Kabuki
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eurm (F) Uinrin Kinmo-zur” {pari) Makieshi Genzaburo / National
IHl Stetue of lzumo-no-Okur at Shio Ohashi Higashizume Kyato
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Joruri puppet theatre goes an tour around the country

A multiple number of Awaji puppet show groups started
touring mainly in western Japan in the 18th century. They
introduced the culture of Joruri puppet theatre to many
parts of the country.
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SBuccess of Takemoto Gidayu
and Chikamatsu Monzaemon
In the latter half of the 17th
century, Takemoto Gidayu's
narrating became a fad referred
to as “Gidayu-bushi.” Combined
with Chikamatsu Monzaemon's
excellent dramas, they
monopolized popularity. Joruri
puppet theatre was at its zenith.
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Joruri puppet theatre rooted in the community
Joruri puppet theatre rooted in the community

n the mid-13th century, the first Noson Butai
{rural community slage) emerged in Awa (where
Tokushima prefecture is now) and many other
places. Vilage peopls dedicated Joruri puppet
theatre to shrines in their community.
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Uemura Bunrakuken and the Bunraku-za

Amid the repeated rise and fall of many Joruri puppet
theatre groups. the Bunraku-za, which was founded by
Uemura Bunrakuken in Osaka at the beginning of the
19th century, came to play a central role. After that,
“Bunraku" became a byword for Joruri puppst thaatrs.
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“Koinyobo Somewake Tazuna”
Minakuchi-juku, Koga City
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“Mii-dera Temple”
Onjo-ji Temple, Otsu City
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“Semimaru”

Mr. Osaka, Orsu Ciry
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“Ohara Goko™
Ohara, Kyota City
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“Futatsu Chocho Kuruwa Nikki”

Yawata, Yawata City
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“Oeyama Shutendoji”

M, O¢ in Fukuchiyama City,
Miyazu City, Yosano-cho

Mr. Oc in Kyoto City,

Kameoka City
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“Katakiuchi Tengajaya-mura”
Tengachaya, Osaka City
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“Kanadehon Chushingura”
Sakai City e
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“Funabenkei”
Daimotsu, Amagasaki City
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Our Facebook page
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“Motomezuka”
Ikuta River, Kabe City
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This booklet works in conjunction with our Facebook page "Road of Dramas”.

Z= B H nara

SIS H]

37P

39P

[RAEHE]

RAD RAF AR
“Roben-sugi no Yurai”
Nigatsu-do Hall, Todai-ji Temple,
Nara City
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“Tamakazura”
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Tatsura-jinja Shrinc, Tkaruga-cho
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Tanabe Ciry
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“Makiginu”
Kiidaatio H:.,g.. [Grand Shrine),
Tanabe City
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“Inaba no Shirousagi”
Hakuto-jinja Shrine,
Totrtori City
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“Moracs Koi-hearo”
Iga-cho, Tokushima City
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Access and leave your footprints by clicking “Like" on the places you visited or sharing articles!
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Let’s tour the stages of classic musical drama
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Time still goes by in the places depicted as the background of each work contained in tlug
booklet, just as it did when people used to come and go in days of old. Why not take a stroll
of “the stages of works” and tales scattered across the Kansai area, with your thoughts

turned to the dramatic stories that still are alive in such places?
]
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Works contained in our previous issue
“Pilgrimage to 33 Places on the Road of Dramas”
and their locations www_bunkanomichi.com

Digital Book.

QREFAS| & BBH- B Al T “Genpei Nunobiki-no-Taki” Katata, Ritto City Tehara @[ EC#E3 | £1115F
“Genji Kuyo” Ishiyama-dera Temple @175 B 1771 1) “Chikubu-shima™ Chikubu-shima Island @ [iEEISILIE
psc] €M <F “Gion Sairei Sinkoki” Kinkakuji Temple @ [{REZFEFEEM#FH - 11F “Kanadehon
Chushingura” Gion, Yamashina @ []I 83248 ] #5111~ ) 5354088 “Katsuragawa Renri-no-Shigarami™
Rakuchu — Yanaginobanba Oshikeji @45 888855 5 7)1 “Shoutsushi Asagao Banashi” Uji River @B Ri#
FEEEHMA “Yurano Minato Sengen Choja” Yura @[ SEO AR | H ) - 5K “Meido no Hikyaku™
Shin-machi, Awaji-machi @[ LTS ] EHNG - 7 i “Shinju Ten-ne-Amijima™ Sonczaki Shinchi, Tenma
O MHMEFEE ) T it & FBIL I 5 “Sesshu Gappo-ga-tsuji” Bandai-ike Pond, Gappo-ga-tsuji Enmado @[ &
84115 K3k “Sumiyoshi Moude” Sumiyoshi Taisha Shrine @ [#7E 35232 i # “Shinpan Utazaimon™
Nozaki Kannon O & BUEIEE T #1015 Xl ¥ “Sugawara Denju Tenaraikagami” Domyoji Tenmangu Shrine
O FEREE Sl INl # “Natsu-matsuri Naniwa-kagami” Old town of Sakai @ [ B8 AP 5 A0 8%
“Ashiya Doman Ouchikagami” Shinoda-no-Mori forest @ [#&#AThE2 ] JEWF 1T “Ehon Taikoki” Amagasaki
Tera-machi @ [BIAMIE] % A} “Kan-Hasshu Tsunagiuma” Tada Jinja Shrine @[3 W5 #h#
“Tsuri Onna” Nishinomiya Jinja Shrine @ [—% 8% 32 U8l - £ 1HO & “lehinotani Futabagunki”
Sumaura, Ikuta-no-Mori Forest @ [#2/8L] B2 H /4 “Matsukaze™ Matsukaze-Murasame-do

[ER it “Takasago™ Takasago Jinja Shrine @ [0 I 2 W 1 B 5%
“Banshu-Sarayashiki” Himeji Castle @ [3428) KA B M H#: “Awaji” Yamato-okunitama Jinja
Shrine @ [5E5 L8 LB BRI - S - A A K H “Imose-yama Onna Teikin™ Kohfukuji
Temple, Sarusawa-ike Pond, Kasuga Taisha Shrine @ [ FE] # ¥£<F “Taema” Taima-dera
Temple @[T IRWERTT) G HF “Tsubosaka Reigenki” Tsubosaka-dera Temple @ [T
4% EF I F il “Yoshitsune Senbon Zakura®” Mt. Yoshino, Shimoichi @ [ =88] &
(i) “Miwa™ Miwa (Omiwa Jinja Shrine) @ [ERE % “Dojoji” Dojoji
Temple @[5 EF403E ] &5 511 “Koya Monogurui” Koyasan @ [18)1 3o at] BHUE ¥
“Horikawa Nami-no-Tsuzumi” Tottori castle town € [ {555l 8 0o0& P9 il i
+ PR LG R B “Keisei Awa-no=Narute” Awa Jurobe Yashiki (residence)
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"Daikyoji Mukashi-Gayomi*” Painted by Utagawa Hirosada / National Diet Library
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Koinyobo Somewake Tazuna
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Encounter of a mother and her child.
A day of teary farewell will come to
them again.

Shigenoi, a wet nurse, accompanies a princess who is
travelling to the Kanto region for a wedding and gets to
Minakuchi-juku Station. When she was troubled by the
princess who was reluctant to go to Edo, Sankichi, a very
young pack-horse driver of the party took out a sugoroku
(Japanese board game) to play with the princess. This
game entertained her as it describes how the journey
goes, so, without objection, she accepted to go east.
Shigenoi comes to give him a reward and learns that
Sankichi is her own son with whom she was parted a long
time ago. Torn between the obligation as a wet nurse and
maternal affection, she refused to reveal that she’s his
mother with an aching heart, while Sankichi leaves
chanting a song of a pack-horse driver.
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Shigenoi and Sankichi from the Act “Shigenoi Kowakare” of the Bunraku
play “Koinyobo Somewake Tazuna” / Photo by Aoki Shinji
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“Tokaido Gojusantsugi Dochu Sugoroku”
painted by Ryusensai Kunisato/National Diet

Dochu sugoroku, which appears in this story, is a Library

unique Japanese board game in which players role a

dice and move their piece as many squares as the number on the dice. Some documents say
that, during the Genroku years of the Edo period, people enjoyed playing sugoroku made by
ukiyoe masters. As in the case of sugoroku, fads in those days, such as sumo, fireworks,
okage-mairi (pilgrimage to the Ise-jingu Shrine), were often taken up as a theme of traditional
performing arts.
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Minakuchi-juku
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Minakuchi-juku was once such a busy post station
of the Tokaido Road and Castle town that it was
called “the road’s most crowded place with
travelers”. Though the honjin where imperial
messengers, daimyos and others stayed no longer
exists, some of the waki honjin, which served as
spare accommodations, remain today. In the area
around the waki honjin, visitors can enjoy the
streetscape of long ago. KOER M

® 2(0-minute walk from Ohmi Railway “Minakuchi Ishibashi” Station
(Minakuchi-juku Higashi-mitsuke)



ES v Th
e
—
~—

Mii-dera
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Shiga ANDIDDEF EEHIZE»NT

TARBORFEETLH  BEKF P> TEEL o TR EHEABIRICIHWE
B T0aE IDIO=ZHFAREEIVEVOEBERET Mok EESY P
MOEBAEE D, L AZHO=HF BN, HIEEIRVE) 58S [IC§EE DX R E
ToﬁJfJ’LCtUob‘nttin\ﬁi@é&&%%&ﬁw%%%ﬁ&éBL:tﬁ%tH%EthfA
FEREET  ZOBTER B ME - TR MEISZOH EHERE. FENTE
Lice Fimc 2. g L TWAR T2 AN T ROMEERILEZBEET
¥ ITEBIC IR R ICEMCELLIEITT,

The fate of a mother and her son separated
~ from each other is guided by a bell and
A the moon, in the manner of Buddha’s will.

\l

~ % A woman looking for her missing son comes to
Kiyomizu-dera Temple. After desperately praying to the
Kannon (Goddess of Compassion), she receives a sign
from the Goddess to rush to Mii-dera Temple in Omi
in a revelatory dream. At Mii-dera Temple, the
priests are waiting for the harvest moon and women
are forbidden to enter. The woman shakes off their
attempt to stop her and forcibly starts ringing the
bell. The woman, possessed by something, then
recounts the history of the bell, reads old poems and,
moreover, tells the teachings of Buddha on the theme of
the bell and the moon. Looking at what she’s doing, a young
priest by the name of Senmitsu asked his priestly mentor
where she is from, and had a word with her. Senmitsu was
the very son that she had been looking for. The mother
had an emotional encounter with her son, and they went
back to their hometown and lived in affluence together.
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Kawamura Harumichi playing Semitsumaru’s mother [shite] in the
Noh drama “Mii-dera” / Photo by Watanabe Shinya
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In ancient times, Japan used the moon-based lunisolar
calendar, not the solar calendar, in which the moon of
the 15th night 1s recognized as the full moon.
Particularly, the moon rising 1n the evening of August
15, which is in the middle of autumn (July, August and September) is called the “Harvest
Moon”. It’s also commonly called “Jugoya (15th night)”. Moon viewing on this night was
introduced from China around the 9th century, and 1s tied to harvest festivals. The tradition
of displaying rice dumplings and other foods is a remnant of this custom.

L DER

Harvest moon
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Onjo-j1 Temple
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ACCESS MAP
Built in the 7th century, this is the head temple of the
Tendai sect of Buddhism. It 1s commonly known as

4

“Mii-dera” Temple. ,@'@* | é =

On its vast grounds are found several national BQ\'Z&’ IR I'TE

treasures and important cultural properties, | 6 ;

including the Kondo (main hall). At the repository of #5857 ot A J B8

cultural properties, you can view pictures on paper KRB | ::% 5 ,’E

sliding doors and screens painted by Kano \ Bl ‘

Mitsunobu. 19 =l \

, _ N . Ebr s w

e 10-minute walk from Keihan “Mii-dera™ Station (=#F) = \\.\:5"%%
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Semimaru
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An unfortunate girl and her younger brother
consider the circumstances of each other.

Semimaru was born blind as the fourth prince of the
Emperor Daigo. By royal command, the retainer
Fujiwara-no-Kiyotsura took Semimaru to Mt. Osaka to
abandon him. Kiyotsura had Semimaru’s head
shaved, gave him a straw coat, a straw hat and a
cane, and left him there. Holding a biwa (Japanese
lute) against his chest, Semimaru throws himself
down in tears. Meanwhile, Sakagami, the third
princess whose hair stands on end, is unhappily
wandering about. Sakagami reaches Mt.
Osaka, hears the sound of a biwa and learns
that she has a younger brother. Holding
hands, the two talk in tears before parting
with each other’s love.

HETRES ) &) [27] 8 (A X).

(7148 (LA BRAEET) BN E R

Mikata Shizuka playing Sakagami [Shite] and
Katayama Kurouemon playing Semimaru [Shite] in the
MNoh drama “Semimaru” / Photo by Watanabe Shinya
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The poet Semimaru’s name is recorded in the “Hyakunin-Isshu”
(Anthology of One Hundred Poems by One Hundred Poets).
Although known for his poetry, he was very mysterious. There BT
are various views about his origin: prince' of Emperor Uda, prince DNBEA—] LV 516
of Emperor Koko, and a theory says Semimaru and Emperor TE BrESEEEER
Ninmyo’s fourth Imperial Prince Saneyasu are the same person T e e
because both of them are characterized as blind biwa masters. In  Hyakunin-Isshu” painted by

the city of Otsu, there are three shrines that venerate Semimaru,  Hishikawa Moronobu/National
which are still respected and worshiped by local people. If you DiatLibrary

have an opportunity to play the card game “Hyakunin-Isshu”, you

should look for this mysterious “bald man.”
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Mt. Osaka
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i Osaka-no-Seki Memorial Park
® RERIKE BRDS4ESE5 (EROMEEAE)

Located on the border between Shiga and Kyoto ACCESS MAP

Prefectures, this mountain has long been considered
a strategic position, having appeared in recounts of
the Jinshin War of the 7th century. It has now been
developed as Osaka-no-Seki Memorial Park and
there is a monument engraved with poems
composed by Semimaru, Sei Shonagon and Sanjo
Udaijin in praise of Osaka-no-Seki, which are
included in “Hyakunin-Isshu”.

e 5-minute walk from Keihan “Otani” Station
(Osaka-no-seki Memorial Park)

EEAE
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Ohara Goko
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The empress born as a member of the Heike clan
talks about a sad, dramatic story.

After the Genpei War, Kenrei Mon’in, the daughter of
Taira-no-Kiyomori, became a nun and lived in Ohara’s Jakko-in
Temple consoling the souls of her clan. One day, ex-Emperor
Go-Shirakawa, the father of Emperor Takakura, her husband,
visited her after a long time. Go-Shirakawa questioned her
about people saying Kenrei Mon’in had seen the six worlds
(six worlds in Buddhism through which souls
transmigrate: “Hell,” “Hungry Ghost,” “Beast,”
“Carnage,” “Human” and “Heaven™). Kenrei Mon’in
kept talking tearfully about her checkered life, the
last days of the Taira clan, and how the little
Emperor Antoku, her son, drowned himself.

Bl REM = &0 712U (B X) B0 H LR
Mikata Shizuka playing Kenrei Mon'in [Shite] in the Noh
drama “Ohara Goko" / Photo by Watanabe Shinya
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Genpei War
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. . X “Minamotoke Bukoki” painted by Nansensho
At the end of the Heian period, the Taira clan  somanito / National Diet Library

was driven from Kyoto, lost consecutive wars

to the Minamoto clan, and finally went through the hardship of the whole family being
destroyed in the Battle of Dan-no-ura. In this battle, Kenrei Mon’in jumped into the sea and
was rescued by a soldier of the Minamoto clan. “Ohara Goko” is a true-life story based on
this episode. Her grief of having lost her own child, the Emperor, at sea is a tragedy to
people living in today’s modern world.
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Ohara
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ﬁ%(jﬁtﬁi?’a Jakko-in Temple, a temple associated with

Kenrei Mon'’in
© FENA[KREH,S5EEH155 (RIEER)
ACCESS MAP

Located in a quiet mountain village, Ohara is a
popular tourist destination with lush natural
surroundings one hour away by bus from Kyoto
City. A visit to the temples with their superb Ejfﬁ
gardens will soothe your soul. Along the approach
connecting Jakko-in Temple and Sanzen-in
Temple, a number of souvenir shops, as well as
restaurants/cafes where you can enjoy lunch and
sweets, are nestled up against one another.

=R
LA

® |5-minute walk from Kyoto Bus 36754

“Ohara” Stop (Jakko-in Temple)
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Futatsu Chocho Kuruwa Nikki
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Kyoto

A human-interest detective story
with the interplay of thoughts of a mother,
her son and her son-in-law

Nuregami, a sumo wrestler, unwillingly committed a murder.

He is pleased to see his mother again in the village of Yawata,

/ but Jujibei, a son-in-law of his mother, who had remarried, has

g just become what we call policeman today and is pursuing

2 Nuregami on the night shift. Nuregami’s mother and Jujibei’s

A/ wife make frantic efforts to harbor Nuregami, but Jujibei

P figures things out. Nonetheless, for his mother’s sake, he

decides to let him go. For all that, Nuregami makes up his

mind to surrender himself to the police, and gets tied up by

his mother with the rope of a skylight. However, Jujibei

cuts the rope, which causes the window to open and the

‘q‘ moonlight to shine through it. In that moment, Jujibei

.\ lets Nuregami go saying, “Dawn broke and my job is

\’ done.” And, that day was, oddly enough, “Hojoe”, the
day of releasing captive creatures.

MF M g2 ACI S I BOBRLY RERAM (GREPHE ) EBs=
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Nuregami Chogoro played by Nakamura Tomijuro V and his mother Oko
played by Nakamura Kichinojo Il from the Act ‘Hikimado’ in the Kabuki play
“Futatsu Chocho Kuruwa Nikki” / Photo by Aoki Shinji
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“Futatsu Chocho” in the title of this piece means Futatsu
(two) Chocho (sumo wrestler’s topknot). In other words, the
main characters of the story are two sumo wrestlers.
Entering the Edo period, some of those who boasted their

X an ] Ta
TEIZS:HE&EEHM_WE!EI /

strength became professional sumo wrestlers, and ErELEELs
performances began to be held periodically. Eventually uNihon Ozumo Sekitori™
appeared the three most powerful sumo wrestlers: Tanikaze, painted by Utagawa Toyokuni Il /
Onogawa and Raiden. Like Kabuki, sumo rapidly gained National Diet Library

popularity as entertainment amongst the people.
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Iwashimizu-Hachimangu Shrine
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ACCESS MAP
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This is one of the three great Hachimangu shrines in
Japan, commonly known as “Yawata-no-Hachiman-san”
by local residents. The shrine has been worshiped for
years as a god who brings peace and good luck and
expels evils, as well as a god of victory and a god of the BEKEE
bow and arrow, which were believed to have spiritual

power. “Hojoe,” a ceremony to love creatures mentioned

in this story, is still held on September 15 every year as

part of Iwashimizu Festival.

=ot

e 5-minute walk from Otokoyama Cable “Otokoyama Sanjo™ Station
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Oeyama Shutendoji
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A standard fairy tale all through the ages
“ﬁ Original “Ogre extermination”, a real moral story

In the capital of Kyoto, ogres frequently
appear to steal a lot of treasures and
kidnap young girls. The Emperor
orders Minamoto-no-Yorimitsu, who
1s reputed for his adamantine courage, to
exterminate the ogres. Yorimitsu lays out
a suppression plan together with his
subordinates, and sneaks into Mt. Oe (There
are various theories for its location) under the
guise of a traveling monk. There, Shutendoji,
the boss of the ogres, lives in a mansion called
the “Iron Palace” surrounded by a number of
subordinates. Yorimitsu and his party encounter
kidnapped princesses, and successfully enter the
ogre’s palace as guests. They make the ogres drink
sacred sake, and the story comes to a happy ending
as they wipe out the drunk ogres.

Fol BEFIOLUATETF L) BRX (=3B EE) . ERETF (£=18
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Minamoto-no-Yorimitsu played by Nakamura Senjaku lll {right) and

f' Shutendoji played by Nakamura Kanzaburo XVIII (left) in the Kabuki play
“Oeyama Shutendoji” / Photo by Shochiku
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A range of mountains situated at the foot of the &E:‘}Eﬁ:ﬂﬁé‘ AV

Tango Peninsula known for three ogre legends,

including “Shutendoji.” Located on the E‘g‘.

mountainside, the “Japanese Oni Exchange . . r,@-”,

Museum” introduces the ogre-related cultures of ° =Wk é;é:/

Mt. Oe and other areas from various viewpoints. ,g? l,r’

e 3-minute walk from Fukuchiyama Municipal Bus ?g‘; )
“Oeyama-no-ie” Stop (Japanese Oni Exchange Museum) SAER

R

Mt. Oe
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Kubizuka-daimyojin Shrine located on Mt. Oe

ACCESS MAP

Mt. Oe, which is on the border of Kyoto City and SRR EAEE/ X
ZDIRIE

Kameoka City, is also one of the places that tells

the legend of Minamoto-no-Yorimitsu ?ﬁb 5
exterminating Shutendoji. On the mountainside
is found Kubizuka-daimyojin Shrine, which is
said to have the head of the ogre enshrined by
Minamoto-no-Yorimitsu. The shrine is
worshiped as it is believed to offer blessings for
curing diseases above the head.

,ﬁg&,@
Ei

e |5-minute walk from Keihan Kyoto Kotsu Bus
“Qi-no-Saka Toge” Stop (Kubizuka-daimyojin Shrine)

20



ﬂ’f{T .—r\ E_ﬁij

Katakluchl Tengajaya-mura
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Osaka

Plenty of spectacular highlights
A great revenge drama based
on an old true story

-~
i

Hayase Genba, a master swordsman, was killed by foul play by
Toma Saburoemon, one of his disciples. A “Fancy paper strip with
Kino Tsurayuki’s poem on it,” a treasure of the Hayase family, was
also lost. Genba’s sons, lori and his brother Genjiro, set out on a
journey of revenge to overthrow Toma, find the lost paper and
restore the Hayase family. After the disappearance of the fiancées
of the brothers, the curse of ex-subordinate Adachi Motoemon, the
difficulty of taking back the paper, the violent death of Tori and
. many other struggles, Genjiro has a showdown with Toma in
Tengajaya-mura. Though entailing great sacrifice, he admirably
avenged his father.

TEREMAATRER] &V TETARM (SRETIBRZE) EFAREZRTE

Adachi Motoemon played by Ichikawa Ennosuke Il in the Kabuki play
“Katakiuchi Tengajaya-mura”/ Photo by Aoki Shinji
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If a family member or lord gets killed, the bereaved
family or retainer avenge the killing. In the Edo

[RTHREBNN EIEFE . EWMEKFEER
&
“Tengajaya Adauchi V" painted by Utagawa

Kuniyoshi / Waseda University Theatre
Museum

period, revenge was considered a legitimate, admirable deed, and garnered praise from
people. Starting from kawaraban (tile block print newspaper), revenge became a theme for
Kabuki and Bunraku. Inspiring stories of “fighting for the oppressed against the oppressor,”
exemplified by this piece and “Kanadehon Chushingura” (See P27), made people wildly
excited. Spread by word of mouth, people crowded to see these performances.
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The site of Tengachaya
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This is part of the site of “Tengajaya,” where Taiko
(retired regent) Hideyoshi dropped by to enjoy the tea
ceremony, on his way back and forth to Sumiyoshi
Taisha Shrine and Sakai about 400 years ago. Back
then, inside its vast compound of 50 million tsubo
(approx. 165 km?), there were the teahouse and a palatial
residence, but they burned down in World War I1. Now,
only a big camphor tree, a storehouse and stone statues
are reminiscent of those olden days.

e 2-minute walk from Hankai Line
“Tenjin-no-Mori” Stop or Nankai
“Kishinosato Tamade” Station
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Hadesugata Onna Maiginu
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A masterpiece of “Kudoki (lamentation)” worthy of
its place in Gidayu-bushi (ballad drama) .
Tragically, a young wife’s painful feelings

did not reach her husband.

Hanshichi, the son of Hanbei who is the owner of a liquor shop called “Akaneya,” in
Ueshio-machi, Osaka had a deep relationship with Sankatsu, a female dancer, and
even had a child with her. He failed to return home, despite that he has a wife by the
name of Osono. In the meantime, Hanshichi killed a romantic rival in a fight over
Sankatsu and Hanbei was taken by the police instead of his son. Following this

_ incident, Osono is forced to return to her parents’ house, but remains
P attached to Hanshichi. She goes back to Akaneya to remarry

Hanshichi. Osono reveals her heartache (This is one of the

: = . < highlights of typical “kudoki™.). In a little while, an abandoned

}:&(;& child raised by Hanbei turns out to be Hanshichi’s child. In the
child’s pocket, they find Hanshichi’s note that says: “Sorry, Osono.
[ will live with you happily until parted by death, if T have a chance
d to be reborn in the next life.” Having seen it behind the door,
:ﬁ-“’{f“:ﬁ -,ﬁ‘ Hanshichi and Sankatsu put their hands together to apologize to
her, and took off on their last journey to the other world.

ﬂ_#‘_‘_pg- SECPR
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-\~i3 ::?-\'? Osono from the Act ‘Liquor Shep’ in the Bunraku play “Hadesugata Onna
" \h,.,s*'._-';f_'; Maiginu” / Photo by Aoki Shinji



grl\lﬂ i;‘ié@r?}‘;#_l
L _3 “Kudoki (lamentation)” in Bunraku
ZEARAPFELVEDIBEITEEAT /20, V& T
W) BADMAETE TN TIELBET. Bl
RHYLzabLTRHVWOShBRS YT 7 G BERRIAN
[7E% | EANADAFBLUNDTRTOEEN LT, &
KERDEVHHIRIC - BREOEVEARLFICEFT
BLTEESN FEIIFIYU I AL —2TY 087
WROFESR. NEOENEBLE. ZLTLE5T. €0

FRLTATLEEL, BEDIKEE DTS-/ B TERISE

A high light of Osono’s “Kudoki” /
National Bunraku Theatre

“Kudoki” is a dramatic stage trick used as a
highlight in scenes where the female protagonist
recounts her troubles before audiences, whispers to herself or talks about her worries.
Everything stops moving except the doll playing the main role, and the narrative of the
Gidayu reaches a crescendo. It’s a real climax scene, that is staged so that the eyes of
audiences will be focused on the protagonist. We strongly recommend experiencing the
compelling atmosphere and charm of bunraku with your eyes, ears and entire body.

N RGN

Ueshio Park
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“Ueshio-machi,” the name of the place appearing in
this story, is written now with different Chinese
characters (its pronunciation remains the same). Since
this area is close to Ikukunitama-jinja Shrine and
Kouzu-gu Shrine, in the Edo period, many retailers
and wholesalers lined up in a row in this temple town.
In Ueshio Park, which is one of the places where the
name of the past remains, a statue of adorable child is
watching the changing times and landscape.

e 5-minute walk from Kintetsu “Osaka Uchonmachi™ Station /
Osaka Municipal Subway “Tanimachi 9-chome” Station
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This world is a preparation for the next.

You must not be attached to it.

What are the true colors of a prostitute who told
Saigyo the teachings of Buddha?

A party of traveling priests went to Settsu and visited the historic spot of
Eguchi-no-Kimi, a prostitute and a poct of long ago. Then, a woman appeared
from nowhere and started talking about the true intent of the ancient event
between Eguchi-no-Kimi and Saigyo. Once denied from staying overnight,
Saigyo wrote “you are reluctant to give me a night’s shelter” in a poem.
Eguchi-no-Kimi lectured Saigyo to “Discard attachment to a
temporary lodging (this world) if you are a hermit,” and she was not
reluctant to accommodate him. She revealed her identity as the
ghost of Eguchi-no-Kimi, and disappeared. That night, when the
priests were praying for the dead, Eguchi-no-Kimi,
accompanied by her waiting maid, appeared on a riverboat
and danced gracefully under the moonlight. A little later,
Eguchi-no-Kimi transformed into Fugen Bosatsu
(Samantabhadra) and disappeared in the western sky.

RERIA) [#27IINOEOE (FAHEE) - BlHHER
Ghost of Eguchi-no-Kimi [Atoshite] played by Kawamura Harumichi in
the Noh drama “Eguchi” / Photo by Watanabe Shinya
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Hanayagi Yoshijiro in the Nihon-buyo
“Eguchi,” a Noh play, was made into a dance program for the ~ (classical Japanese dance)
Noh-song of Nagauta in the Edo period. It was written by Rnure SlayoS Maxie SRk
Kawatake Mokuami, who is known for the proverb “Moto-no-mokuami (= The wheel comes
full circle)”. The big difference is, in Noh, a travelling priest describes the conversation between
Saigyo and Eguchi-no-Kimi as a past event, while during the Noh-Song (Yokyoku), Saigyo
himself appears on stage and reproduces the conversation between Saigyo and Eguchi-no-Kimi.
Why not take to compare the two types of traditional performing arts of the same theme?
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Eguchi no Sato (Village of Eguchi)
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Eguchi, the setting of this work, is located along the Yodo River
where it divides into the Kanzaki River and connects Kyoto with
the three seas of Sanyo (now Seto Inland Sea), Nankai (now Shikoku coastal waters) and Saikai (now
Kyushu coastal waters). It once flourished as an important layover point for people and vessels following
the Yodo River to Kyoto. Places of pleasure were scattered in the suburbs of Eguchi to entertain noble
men coming and going, and it is said that there were many highly educated and reputed prostitutes like
Eguchi-no-Kimi. Though the townscape now has changed greatly since those days, vessels traveling up
and down the Yodo River and the waterfront area hint at what it looked like in the past.

e A short walking distance from Osaka City Bus “Eguchi-bashi” Stop /
6-minute walk from Osaka Municipal Subway “Ttakano” Station (Eguchi-bashi)

26



P OESS NS |

Kanadehon Chushingura
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Impressive Sakai merchant’s trustworthiness,
which is unwavering under any circumstances

The Loyal Retaineres of the Enya family are preparing a revenge and the
procurement of weapons is left to Amakawaya Gihei, a merchant of Sakai.
Officials in charge of imprisoning offenders, including Maehara Isuke,
come and search Gihei’s house, but he does not say a word. Even
when his son is threatened with a drawn sword, Gihei sits on a
nagamochi (tool box), where the weapons were hidden inside,
without moving at all. There appears Oboshi Yuranosuke out
of the nagamochi. He ordered his subordinates to go to
Amakawaya disguised as officials, to put Gihei to
the test. Recognizing Gihei’s loyalty,
Yuranosuke apologizes from his heart, and
promises to make “Ama” and “Kawa”
the password for the revenge in
honor of his chivalrous spirit.

YEMEEFATER] XAROBRL) X
FBET (B BETFORTF-ERICTE
EEOUBAIRMAR (&) FAEZRE
Amakawaya Gihei (right) and Maehara
Isuke (left) who threatens Wakamatsu,
Gihei's son with a drawn sword from
the Act “Amakawaya” in the Bunraku
play “Kanadehon Chushingura” /
Photo by Aoki Shinji
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Kanadehon Chushingura
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Utagawa Yoshitaki / Waseda University
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Society was surprised by the Ako Incident in which 47 Loyal Retaineres of the Asano
family killed Kira Kozukenosuke (Ako Vendetta), their lord’s enemy. The theatrical world
promptly responded to this event, which won the praise of the commoner. and produced
numerous works. 47 years after the incident, this piece, comprising 11 Acts, was
performed for the first time at Takemoto-za theatre in Osaka. Having gained popularity
with its fine description of agony and human relationships until revenge is exacted, this
piece has influenced many genres of performing arts.
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Sakai HAMONO Museum
(inside the Sakai City Traditional Crafts Museum)
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A knife museum on the second floor of the Sakai City
Traditional Crafts Museum. You can obtain deep
knowledge about “Sakai forged knives,” which are
made using excellent “smithery” and “sharpening”
technologies passed down from the ancient times and
continue to be used till today by a lot of chefs across
the nation, through videos, documents and exhibits.
At demonstration events held on the first floor, you
will witness master craftsmanship.

e 3-minute walk from Hankai Line “Myokokuji-mae” Stop
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P Location of this piece

Daimotsu,
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Minamoto-no-Yoshitsune, who distinguished himself in the
war against the Taira clan, was pursued by his elder
brother Yoritomo who mistrusts him. Yoshitsune arrived
at Daimotsu-no-ura, Settsu, on the run to the west
together with Benkei and others. Being a woman,
Shizuka Gozen decided to return to Kyoto from here
following Benkei’s advice. Yoshitsune was reluctant to
part from her, but Benkei forcibly orderd his vessel to
depart. At that moment, a storm broke out and ghosts of
the Taira clan appear on the waves. Taira-no-Tomonori’s
grudge was exceptionally strong among the ghosts, and
he held up his naginata (halberd) over his head.
\ L However, Benkei’s soulful prayer at last propitiated the
I vengeful ghost and made it disappear at dawn.

BE[RAFEE Exaligc &) 71 FMETE (K ILARRAER) BRDERRE

Ghost of Taira-no-Tomonori played by Katayama Kurouemon [Shite] in the Noh
drama “Funabenkei Omoki Zengo no Kae"” / Photo by Watanabe Shinya
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(Wind of Mt. Rokko)
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Yoshitsune and Benkei were troubled by a storm. Actually, this storm appears in another
drama entitled “Yoshitsune Senbonzakura,” as well as in “Funabenkei,” in the name of
“Mukoyama Oroshi”. This Mukoyama Oroshi is considered to be the same wind that blows
down from Mt. Rokko referred to as “Rokko Oroshi” today. Rokko Oroshi is well known
throughout the country as the title of the fight song of the Hanshin Tigers, a professional
baseball team based in Koshien Baseball Stadium, which is close to Daimotsu.
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Omononushi-jinja Shrine
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Daimotsu has been a strategic point for land and sea
routes since the Heian period. More recently, it
developed as a castle town of the Amagasaki
Castle. “Funabenkei” is a Noh work using
Minamoto-no-Yoshitsune’s departure on a vessel from
the Daimotsu Bay as its theme. At this shrine, the
deity worshipped at Itsukushima-jinja Shrine in Aki
province (now Hiroshima prefecture) was enshrined
by Taira-no-Kiyomori to pray for peace.

ZPIER1|

o 2-minute walk from Hanshin “Daimotsu” Station

30



P EEE & T o T

e AN H6LTL — Plot

P Location of this piece
Ikuta River, Kobe City,

Hyogo
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A group of traveling priests asked some young women picking young

herbs where “Motomezuka,” an old tomb, was. They said they

didn’t know and went home. One of them, however, remained

there for some reason, and guided them to Motomezuka and

spoke about a girl who threw herself into the Ikuta River in

agony of not being able to choose between two men who

proposed to her. The woman said that the two men died

on each other’s swords after the girl’s death. The

woman then disappeared into a tomb seeking

salvation because she was to be blamed for the

men’s death. This woman was the spirit of none

other than the girl. The spirit of the girl was

appeased by the prayers of the priest, but it was

only for a short while. She was caught in hellish
torment and disappeared into the darkness.

BEMRIF &0 7] B0 (KA X) /BRI
A village woman [Shite] played by Mikata Shizuka in the
Noh drama “Motomezuka” / Photo by Watanabe Shinya
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Otomezuka Kofun is a tumulus of unusual rectangular shape. With a length of 70 meters, it was

developed in 1985 as a historic park. Legend has it that a family felt pity for the three who died
young and built a tomb for Unai Otome, the model of this story, here.

e 5-minute walk from Hanshin “Ishiyagawa” Station
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It is said that two Motomezuka were built 2 km east and west, respectively, of the
above-mentioned Otomezuka Kofun, as if sandwiching the tomb. This large key-shape tomb is
reportedly the grave of Chinuno Masurao, who appears in this legend. It has now been turned
into a park with a stone monument, which explains the origin of this tumulus.

o 4-minute walk from Hanshin “Sumiyoshi” Station
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According to legend, this large key-shape tomb located west of the Otomezuka Kofun is the grave
of Sasada Onoko. In a survey started in 1992, triangular rimmed ancient mirrors with the relief of

a sacred animal, swords and other objects were unearthed in large amounts and designated
Important Cultural Properties of Japan. This tumulus, too, has been developed into a park.

e 4-minute walk from Hanshin “Nishinada™ Station
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Daikyoji Mukashigoyomi
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Ishun, a master craftsman of paper screens in Kyoto, had
been in love with Otama, his maidservant, though he
has a beautiful wife, Osan. One night, aiming to accuse
him of misconduct, Osan exchanged her bed with
Otama’s. However, the man who came to Osan’s bed
was not her husband, but Mohei, Ishun’s sales clerk
who was in love with Otama. Because it happened
in the dark, Osan and Mohei ended up having an
affair. The two run away to Kaibara, Tamba, but
got caught and were sentenced to death for
adultery. What would happen to them?

NE[ARMERE] &) SSALRER BHRE_HRR
Osan and Mohei in the Bunraku play "Daikyoji Mukashigoyomi” /
Photo by Aoki Shinji
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by Kuwagata Keisai and Kitao Masayoshi / captions by

EABTHINTOET, Kyokaen and Shokusanijin / National Diet Library

Craftsmen who mount hanging scrolls and folding screens of calligraphic works and
pictures, sliding doors, etc. were called kyoji. A daikyoji was the leader of such
craftsmen, who was authorized to enter the Imperial Court, and to manufacture and sell
calendars. It’s casily imaginable that Ishun, a daikyoji and Osan’s husband, had
considerable financial power. He is depicted as a villainous character who exercises the

power of money in this story.
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Onsan-no-mori (Forest)
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While fleeing to Tamba, Mohei’s hometown, Osan
and Mohei hid in this forest, but they were found
and caught by pursuers because Osan coughed. As
this piece is said to be based on a true story, many
young people visit here to pray for the fulfillment
of their love.

e 25-minute walk from JR “Kaibara™ Station
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Roben-sugi no Yurai
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A cedar tree forms again the mother-child relationship,
which was once cut by an eagle.

Roben, the young daisojo (priest of the highest position) of Todai-ji

Temple, was taken by an eagle and stuck on a branch of a cedar
tree in front of Nigatsu-do Hall, only to be rescued by a former
daisojo. He studied very hard and became a daisojo. He always
wanted to do something nice for his parents, but couldn’t
because he did not know who his parents were. So, he visited
Kasuga-taisha Shrine every day and made a wish to “meet
his parents” to the cedar tree from which he was
rescued. One day, he found a notice on the cedar tree
that said, “I’'m looking for a child taken by an eagle a
long time ago.” The one who posted this notice was
none other than Roben’s mother. After 30 long
years, they had a dramatic reunion.

ME[RFHEEE] &) RFEE, ZOR-EDT . BARETHRE
Roben and his mother Nagisa-no-Kata in the Bunraku play
“Roben-sugi no Yurai” / Photo by Aoki Shinji
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(Sacred water-drawing ceremony)

EERAF_AZICEWTEBFEIRE2RIC
HEED "Fr?)hé‘_.tﬁ"a\ 2RICEETBEREN
SEBRREADHT |'1I3_AJ EMERBESIC%EY
L RBERBEIAIBNS2BREICHEST
fThh, ZLOSFEFEORBEE. F1F3y
JHEAMBADRKDELSICELESNET,

‘The name Shl}nlle was ac%opied fromthe o arorzsirs mnimpmen
Buddhist religious service” that takes  pynamic torches lighting up the Shunie

place every year in February of the old

lunisolar calendar at Nigatsu-do Hall of Todai-ji Temple, which is a National Treasure.
Shunie is held over a two-week period from March 1 each year. This ceremony attracts
and fascinates tens of thousands of visitors with its solemnity and the beautiful flames of

dynamic torches.
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Todai-ji Temple

WAL =KL THBERASE PRSI LT
BTSN AERROAKIL T, AADBRR752%,
LISk, EXCh - TEROREN Sl CRBFE-T
FEL KALIACHEEECPHEEAEREZAHTC
SAHBY) R+ ORELTOSIFEE8OLET.

= B AR IRY SR [ LB KA T EH SR S55

Todai-ji Temple, known for its Vairocana Buddha
(Great Buddha), is the main temple of the Kegon sect
built by Emperor Shomu. In 752, a ceremony was
held to consecrate the Great Buddha. Since then, the
temple has long thrived as a representative temple of
Nara. Besides the Great Buddha, there are
Hokke-do, Kaidan-do and many other must-see
spots. We recommend you to provide enough time
for visiting this temple.
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e 5-minute walk from Nara City Circular Bus “Daibutsuden Kasugataisha-mae™ Stop
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A story of redemption of a woman caught
in dilemma between piety and romance

A traveling priest comes to Hase-dera Temple and meets a
woman coming up a river on a small boat, The two visit
Hase-dera Temple and the woman takes the priest to a
cedar tree called “Futamoto-no-sugi (cedar tree split into

two).” The woman says this tree is associated with
Tamakazura-no-Naishi, and tells Tamakazura’s sad
fate to the priest. She then discloses that she’s the
ghost of Tamakazura, and disappears. In his
dreams that night, the priest sees the spirit of
Tamakazura in the form of a human, who tells

A\

him that she’s wavering between faith and love.

RETEE & [T EERGOR (FAEE) HLRBHEG
Spirit of Tamakazura-no-Naishi [Nochishite] played by Aoki
Michiyoshi in the Noh drama “Tamakazura” / Photo by
Watanabe Shinya
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in the Kansai region
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T i i . . Goshuin-cho (book for
The pilgrimage to the thirty-three holy places in the Kansai collecting temple seals), a

region travels along pilgrimage routes that were developed  must-have item for pilgrimages
by Tokudo Shonin, a Buddhist priest, of Hase-dera Temple.

Approximately 1,000 kilometers in total, the routes stretch from Wakayama to Gifu,
encompassing the Kinki region. This pilgrimage is said to have originated in an episode
of Tokudo Shonin: In his dreams, he is told by Enma, or the King of Hell, to safeguard 33
seals (hoin) in a “stone ark™ at Nakayama-dera Temple. 2018 marks the 1300th
anniversary since the inauguration of the pilgrimage.
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Hase-dera Temple
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Hase-dera Temple, also called the “Flower
Temple”, has been famous for its beautiful
cherry blossoms, autumn leaves and peonies
since ancient times. This temple also appears
in “Makura-no-Soshi”, “The Tale of Genji,”
“Sarashina Nikki” and many other classical
literary works. Tamakazura in this work also
appears in “The Tale of Genji” and the
“Futamoto-no sugi” still remains on the
grounds of this temple.

e 15-minute walk from Kintetsu “Hasedera” Station
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A divine spirit’s praise for the autumn leaves is
melded into Tatsuta’s winter scenery

When hastily going to Tatsuta Myojin, a travelling priest comes to the
Tatsuta River. There a shrine maiden appears and tells him not to go any
further down the road taking an old poem of autumn foliage and thin ice
as an example. The shrine maiden guides him to Tatsuta Myojin by way
of another route. The priest gets suspicious of autumn leaves in the frost
season. She says to him that these autumn leaves are of a sacred tree,
introduces herself as the divine spirit of Princess Tatsuta and
disappears. When the priest stays awake that night in front of the
shrine, and the divine spirit of Princess Tatsuta appears. She
speaks about the origin of Tatsuta Myojin, praises the
surrounding scenery, and then ascends to the sky playing
sacred music.
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Divine spirit of Princess Tatsuta [Nochishite] played by Aoki
Michiyoshi in the Noh drama “Tatsuta” / Photo by Watanabe
Shinya
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Tatsuta, a famous spot for viewing autumn
foliage since long before, has been loved by
Ariwara-no-Narihira and many other poets, and
included in a lot of waka, or Japanese classic
short poems. As a matter of fact, “Tatsuta-age,”
or marinated fried chicken, is said to have
acquired its name because its white color when
coated with flour turns a reddish brown when
cooked, which reminds people of the autumn
leaves floating on the Tatsuta River.

[SREA—EHOERIL)ERET /B IIHFEH
EaRvAERE=TRIE o

Ariwara-no-Narihira in “Nishiki
Hyakunin-lsshu Azumaori” painted by
Katsukawa Shunsho / National Diet Library
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Tatsuta-jinja Shrine

KFVERFERILT 50D HERL TV
TRF BEIE D EE M L TRLA-ESh B HEHER
MERS L BAICIIERESBIRMDOREM TS
BIEETTENZRINTOET,
® ZRIENZ[EEMHEISESTC

This old shrine worships Tatsuta Myojin, who is
said to have told Shotoku Taishi that Tkaruga
was suitable when he was looking for land to
build Horyu-ji Temple. On its grounds, there is
a monument indicating that this is the birthplace
of the Kongo sect of Noh theatre.

e A short walking distance from Nara Kotsu Bus

“Tatsuta Jinja” Stop
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A miraculous resurrection encountered by a princess
pulling a cart with an uncanny-looking person on it

Oguri, who was defeated in war and exiled to the East, falls in
love with Princess Terute, daughter of a local ruling family.
Because they married by breaking the law of the samurai,
Oguri was killed with poison by Terute’s parents and
brothers. Terute was sold and transferred to many places,
ending up a maidservant in Mino. Oguri returns to the
earthly world at the discretion of Enma, the King of
Hell, in an ugly appearance though, put on a cart as a
hungry demon and taken to Kumano, the land of
resurrection. On the way, in Mino, he was left in
front of a house Terute is working for. In memory of
her dead husband, not knowing the hungry demon
is him, Terute pulls the cart to Otsu, and further to
Kumano. The hungry demon soaked himself in
Kumano’s hot spring for 21 days, and returns

to his original self, but...
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QOguri Hangan played by Ichikawa Ennosuke Il and

Princess Terute played by Ichikawa Emiya in the Kabuki
play “Toryu Oguri Hangan” / Photo by Acki Shiniji
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; “ Michisuke” painted by Utagawa Toyokuni /
B EBFIEhTOET, Waseda University Theatre Museum

Oguri Hangan is a legendary person said to have been modeled on Oguri Michishige, the
castellan of Oguri Castle in Hitachi (currently Ibaraki prefecture) and his son Sukeshige.
Oguri, who was killed by the family of his wife Princess Terute, is resurrected by the
King of Hell, sees the princess again, and exacts revenge on her family. After gaining
popularity, this checkered story was arranged into various styles, such as sekkyobushi
(sermon ballads), Joruri (ballad dramas) and Kabuki. Part of Kumano-kaido Road, on
which Oguri supposedly passed, is also called the “Oguri-kaido™.
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Yunomine Onsen (Hot Spring)
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Discovered in about the 4th century, Yunomine

Onsen is considered the oldest hot spring in Japan
with a history of 1,800 years. Known as “yugori
(purifying hot water)” that is used to cleanse the
body before visiting Kumano Hongu Taisha Shrine,
the spring water is very smooth to the skin. Visitors
can still enjoy “Tsuboyu,” a hot spring bath made in
the rocks (World Heritage), which helped Oguri’s
revival. There remain many historical sites
associated with Oguri Hangan in the vicinity.
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e A short walk from Nara Kotsu/Kumano Kotsu/Ryujin Bus ““Yunomine Onsen” Stop
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Can a man who failed to transport silk,
which was to be dedicated to the god,

have a narrow escape because of his talent
for writing waka poems?

By order of the Emperor, one thousand rolls of silk were to be
transported to Kumano from all over the country for dedication to
Kumano Gongen. A man carrying silk from the capital dropped
by Otonashi-Tenjin Shrine to pray, and missed the deadline.
The Emperor blamed him for it, and arrested him as
punishment. There, a shrine maiden of Kumano
Hongu Taisha (Grand Shrine) appears and says to
release him, because a waka poem that the man
offered to Otonashi-Tenjin Shrine freed the god
from suffering. This shrine maiden seems to be
possessed by the god. ..

RE[E#RI LY [O7] Bk (FHFE) < EDRB R
Shrine maiden [Shite] played by Kawamura Kazushige in
the Noh drama “Makiginu” / Photo by Watanabe Shinya
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Kumano has been recognized as a sacred site since the
dawn of time. From the Nara to Heian period, it became
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The Kumamo Kodo, the pilgrimage routes
to Kumamo Sanzan, have been registered
as a World Heritage site.

a holy land for Buddhism, esoteric Buddhism and Shugendo (asceticism). Belief in the
Kumano Sanzan (three shrines)—Kumano Hongu Taisha, Kumano Hayatama Taisha and
Kumano Nachi Taisha—was made known to all by a visit to Kumano by retired Emperor
Shirakawa in the Heian era. Pilgrimaging to Kumano spread from the aristocracy and samurai
to ordinary people. In the middle ages, it was crowded with people that the pilgrimage was
likened to a row of ants. Many people visit Kumano to pray devoutly even today.
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Kumano Hongu Taisha
(Grand Shrine)
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This is one of the Kumano Sanzan and also the main shrine of
over 3,000 Kumano shrines scattered across the nation. Climb
up 158-step stone stairs, and enter the solemn sanctuary.
Visitors go around the shrine pavilions in the order of
Shojo-den, Naka-gozen, Nishi-gozen, Higashi-gozen and
Manzansha, and each time bow twice, clap twice, then pray and
bow once again. In “Oyunchara,” which is where the shrine
stood until it was moved to the current location after major
flooding in 1889, stands the Japan’s tallest torii gate (33.9 m).
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e A short walking distance from Ryujin/Meiko Bus “Hongu Taisha-mae’ Stop
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A myth of a sacred land in the Kojiki
(Records of Ancient Matters) conveys the
tolerance of the gods of [zumo.

A hare living on Oki-no-shima Island wants to get off the island.
One day, he comes up with an idea of deceiving sharks in the sea,
and makes them line up like stepping stones. However, he gets
caught cheating although he was almost successful, and gets
stripped of his skin. Furthermore, the hare is deceived by
Yasogami (many gods) into washing his body with
seawater and sleeping on a wind-swept hilltop.
Okuninushi-no-Mikoto, a brother of Yasogami, passes in
front of the hare suffering from worsening wounds.
Okuninushi admonishes the hare gently, and tells him how
to cure the wounds. Later, this hare matches Okuninushi

and Princess Yagami.
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Left: Stone statues of Okuninushi-no-Mikoto and
Inaba-no-Shirousagi in front of Hakuto Shrine
Right: Dance play “Inaba-no-Shirousagi” created
based on Kojiki

(Lyrics: Hanayagi Uzusaki, Composed by Shinnai
Tagatayu)
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“Koijiki Vol.llI” Edited by Ono Yasumaro /
Published by Maekawa Shigeemon /
National Diet Library

The Kojiki is Japan’s oldest history book, compiled
by Ono Yasumaro in 712 mainly based on the
memory of Hieda-no-Are. It contains a variety of
myths, legends and other events covering from the
beginning of the earth in the mythological age through the era of the Empress Suiko. The
Inaba-no-Shirousagi legend is recounted in the first volume with detailed description
about how the hare became a god.

Flcheck
m i

SEX i EIN N

Hakuto-jinja Shrine
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This shrine is loved by local people as it is ?%?J”Ta/;wz mmy | EOR =

believed that their prayers for the cure of
skin diseases and burns are answered. It is
also called “Oto Daimyojin™ or
“Usagi-no-miya Daimyojin”, and appears in
the Kojiki. The white hare is considered the
matchmaker of Okuninushi and Princess
Yagami, and the shrine was certified as a
“Lover’s Sanctuary” in 2010.
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e A short walking distance from Hinomaru Bus “Hakuto Jinja-mae”
Stop, and adjacent to the Michi-no-Eki “Shinwa-no-Sato Shirousagi”
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Moraes Koi-henro
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Wenceslau de Moraes, a Portuguese working in Kobe as a
navy officer, meets Oyone, a geisha, and they live together.
Sadly, Oyone dies before him. In deep sorrow, Moraes
abandons his social position and moves to Tokushima,
where Oyone was born and raised. There, he meets
Koharu, Oyone’s niece. He falls head over heels in love
again, this time with Koharu. However, another tragedy was
creeping up on him. The two women whom Moraes loved
dance Awa Odori (Tokushima’s traditional culture), and the
story comes to a denouement.
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Moraes in Awa Joruri puppet theatre “Moraes Koi Henro”
(Newly written by Setouchi Jakucho) / Photo by Tokushima
Prefecture Government
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Awa Joruri Puppet Theater

BEROEWICEARINTVWAHEAKREICLS
ZABVDAZETT . EEENEEEFE
ﬁﬁ‘ftﬂﬂtﬁo’fuﬂf'ﬂ'cu@z@%ﬁfﬁfﬁéhé
ATk BPAZRN LD BROVED, BHES
TORBMREEZTOGONLTHINATYTED  migApsmmet st o AFEOBPIOEn 55

ICCOEEEDLEKIRY G ATRET. JRBDIE  Oyumi, the heroin of “Keisei Awa-no-Naruto,”
I N S (Al a representative piece of Awa joruri puppet theater
1. “0

A style of the puppet theatre combined with Gidayu-bushi (ballad drama). One puppet is
manipulated by three puppeteers. Having passed down from generation to generation
across Tokushima prefecture, Awa Joruri is an Important Intangible Folk Cultural
Property of Japan. The puppet’s big head (Kashira) is one of the distinctive features of this
type of Joruri. The form is designed to create a visual effect on the Noson butai (rural
community stage). Grandiloquent manipulation of puppets making the most of their big
head has further created a unique directorial technique.
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Moraes-dori Street
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Moraes, a Portuguese ambassador who this Rl B8 AT s
work’s protagonist was modeled after, lived in [
Tokushima City for his last 17 years. The ,J-q’Sf'( pr— ;_?‘
neighborhood of his former residence is called ‘%\33 W % Eﬂ §

7

“Moraes-dori (street)”. You can visit Zuigan-ji
Temple, the starting point of the street, 1
Chouon-ji Temple, which has the bust, stone o
monument and tomb of Moraes, and other .
places that commemorate his life.

vy

@ 15-minute walk from JR “Tokushima™ Station

48
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Promenade of classic musical drama
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There are many more sites relating to classic musical drama.
Here are the Kansai’s choicest spots that you can visit easily!
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Izushi Eirakukan

BRR34EICHEL. BETAHBERHOER/NETT.—EF
BAREL £LAH  HTRICK 3B TiEEN L2008 F(C44F KNI
BRSO A2 CHERPEFELEOABI TOhTVET E2A
BEHLUNCIG EERAZEOTEAVWEEREDRFDHTEET,
® 2B/AZX[REFOEI5HESH3SH
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This is the oldest existing playhouse in the Kansai region, gﬁg;ﬂ_-{u%&:gﬁﬁgﬁ
having opened in 1901. Although once closed, Eirakukan |zushi Eirakukan is designated an

reopened in 2008 after shuttering its doors for 44 years, !mportant Tangible Cultural Property
of Hyogo Prefecture.

thanks to the restoration activities of local residents.
Kabuki, Rakugo (comic storytelling) and other shows are
still performed from time to time. On a day without any
performances, why not take a backstage tour to explore
what goes on and is rarely seen behind-the-scenes?
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Stage tours where you get
ta see the revolving stage,
trap room, etc. are also

e 3-minute walk from Zentan Bus “Takuan-dera-guchi” Stop available.
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Tomb of Murasaki Shikibu

FRIERPADIER - RAT, 3%@%%[5&% EOfEETH
BEAMH BRSNS LEDDEH BRERE, BUBI R TN,
FOESICIE. FILCF R OBA THYHER l’D‘f"At:}T ey ,
EHbHN\FEORFbHET. ABFROBERATRORXBBA

" . 2 Tomb of Murasaki Shikibu and the grave of Ono-no-
@ FHHENZ[ALAIEI | F0oiEH20 Takamura standing side by side

Murasaki Shikibu, an author and poet of the middle Heian period who wrote the great classic novel “The Tale of
Genji,” is said to have been buried here, with a gravestone, stone pagoda and a monument of honor. It lies next to the
grave of Ono-no-Takamura, her contemporary Heian poet. Legend has it that he was an officer of the netherworld.

® 2-minute walk from Kyoto Municipal Bus “Kitaoji Horikawa” Stop
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Nakadera, a “temple town” in Osaka
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Nakadera, with its many venerable temples, is located in the Uemachi Plateau. The grounds of the temples
are crowded with the graves of great Kabuki actors of the times, such as Yoshizawa Ayame (I), Nakamura
Ganjiro (I), Kataoka Nizaemon (VIII), Nakamura Utaemon (I, Ill), Nakamura Tomijuro (I, I}, Nakamura
Baigyoku (II, I) and Jitsukawa Enjaku (I, I, IT). Also among them is the grave of Toyotake Wakatayu (I) who
played the role of Ohatsu, the main female character of “Sonezaki Shinju”.

® 5-minute walk from Osaka Municipal Subway “Tanimachi 9-chome™ Station/Kintetsu “Osaka-Uehonmachi” Station
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Museum of Noh Artifacts, Sasayama
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S - The Museum of Noh Artifacts, Sasayama, blends in with
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Specializing in Noh theatre, this museum has an array of Noh-related artifacts on permanent display, such as
masks, costumes and musical instruments used from the medieval period to the early modern period. Feature
exhibitions are held on a regular basis, too. The museum also serves as a center for traditional performing arts
in the Tamba region. (January-February: Closed for winter holidays, July-August: Closed for summer holidays)
e 2-minute walk from Shinki Green Bus “Hon-Sasayama” Stop
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Awa Noson Butai (Rural Community Stage)
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Haigyu Noson butai presumably built in the latter half of
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@ BEERAZM the Edo period

A long time ago, on the grounds of some shrines in farming, mountain and fishing villages across the
country, a Noson butai was set up to perform songs, dances, plays, etc. in dedication to the god of the shrine
at festivals. Today, more than 90% of existing Noson butai used for puppet shows are concentrated in
Tokushima Prefecture. Puppet theatre is performed at local festivals and other occasions even today.

e Multiple sites in Tokushima Prefecture
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Culture and arts promotion expense subsidy for FY2017 by the Agency for Cultural Affairs

(Cultural Heritage Practical Use Project)
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SIOMFICBHLTVSERRERMOERPCREOH 5T U BHAMO R, BETDBHELICOVTIEEHREISVET,

There are various theories about the history of classic musical drama, and plots, character names,

associated places, etc. of the programs contained in this booklet.

SEHRTNTVSERITTRIVFE2ARRDLDTY,

The information provided herein is current as of February 2018.
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