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Feel the excitement as people did in those days

- A short trip around the stages of Japanese classic musical drama -

Theatres lined along the Dotonbori River, all of the actors who were popular at that time
on boats and townspeople jostling for a glimpse of the actors they admire—.

This is a scene from “Funanorikomi,” a ceremony to show Kabuki actors

used to be held in Ozaka (currently Osaka) in the Edo era.

Once, when Kyoto was the capital of Japan and Ozaka was the commercial hub,

the Kansai region prospered as a place of bustling Japanese culture.

Within such history and climate, musical theatres such as Noh, Kyogen,

Joruri puppet theatre and Kabuki were born.

From that a lot of works depicting political situations,

people’s life in those days as well as the subtleties of love and hate were created

and have been handed down continuously until today.

Every piece of work is set in a unique place.

If you stand there, you will be able to feel the heartbeat of the main characters of the piece.
Now, let's go together to the stages of the works that enchanted people hundreds of years ago.
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“Kawatake Norikomi no Nigiwai (A Festive Procession on the River)” on Dotonbori 9
in October 1862 / Painted by Utagawa Yoshiyuki, Kamigata Ukiyoe Museum *”@ -
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Japan's traditional performance arts—Noh, Joruri puppet theatre and
Kabuki. Some people might say “I can't tell the difference” even if

they hear those names.

Here is a rough summary of these cultures that are deeply related to

the Kansai region.
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Basic knowledge of classic musical drama
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Noh, perfected by Kan'ami and Zeami around the mid-14th century, is a

“Dengaku,” developed from folk culture in farming vil

many other elements of folk putnrmuw
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Joruri puppet theatre is a composite art comprised of three

elements: Tayu, who reads the narratives and lines, shamisen,
which makes the scenes flow, and the expressive movements of
puppets. The fusion of these elements is what attracts audiences.
In the second half of the 17th century, Joruri puppet theatre was
at its zenith with Takemoto Gidayu's Gidayubushi (musical
narrative of the puppet theatre) and works of Chikamatsu
Monzaemon. At the end of the Edo era, a troupe formed by
Uemura Bunrakuken in Osaka came to play the central role and
since then, “Bunraku” has been synonymous with Joruri puppet
theatre. It has been handed down until today through Japan in

(91183Y) joddnd ranao [

Awaji Island, Tokushima and various other places in a style

unique to each region.

Kabuki

1603&&3#&1&*57@#170;* [ REEE) [ HF
B HHDALIZEASN, 400E L EITh/->TRIH)E
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n I Kabuki originally started as “Kabuki dance” performed

in Kyoto by Izumo-no-Okuni around 1603. It's a

composite art integrating drama, music and dance

which has continued for over 400 years with the

support of everyday people. The repertoire of Kabuki
exceeds 700 unique pieces, and many of those originated

w
1239

in Noh and Joruri puppet theatre.

Although a countless number of ingenuities from actors
and background roles are exercised into a single work
of Kabuki, “Onnagata,” male actors who play female
roles, is one of the points especially worthy of note.
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MAP & INDEX

{/ﬁnno):g PRriZ. BBEFIIOA 42N BICL. BU/E & The sights in the stories are places where the landscapes still

B BRSEFR SN L BBORNESRICEL. AL% remain the same as the people of hundreds of years ago saw
and appreciated. Why don’t you go on a trip that gives you

SPICTIRICHENTTHELAD, feeling of closeness to the passage of time and enriches your life?
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Katata, Ritto City Tehara
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Genpel Nunobiki-ne-Taki

) AlLF 09
Ishivama-dera Temple
[REH#E]
Genji Kuyo

) TER 11

Chikubu-shima Island
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Chikubu-shima
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Kinkalkatji Temple
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Gion Sairei Sinkoki
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Katsuragawa Renri-no-Shigarami

o
TR AT O .

Yura no Minato Sengen Choja
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Gion, Yamashina
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Kanadehon Chushingura

Uji River
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Sesshu Gappo-ga-tsuji
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Sumivoshi Taisha Shrine
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Sumivoshi Moude
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Nozaki Kannon
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Shinban Utazaimon
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Kohfikuji Temple, Sarusawa-tke Pond, Kasuga Taisha Shrine
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Imose-yama Onna Teikin 9

EREST

Taima -dera Temple
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Ashiva Doman Ouchikagami = MRST 59
Tsubosaka-dera Temple
38 iR BsaD 9 (9
Tsubosaka Reigenki =5
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Mt. Yoshino, S.'m.uo:c.’n
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Amagasaki Tera-machi Yoshitsune %ﬂbon Zakura
Loty o¢ =8 CkH) — 63
Miwa (Omiwa Jinja Shrine)
Z Mt 41 = 0
| Tada Jinja Shrine Miwa
B\ EESS ) 9
Kan-Hasshu Tsunagiuma
mE i —
Nishinomiya Jinja Shrine WAKATAMA
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Dojoji Temple
AER-EROZR [ERLsF] O
Smnaﬂm Tkuta-no-Mori Forest Dojoji
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Idrr'namni Futabagunki @ mHl — 67
Kovasan
BEANWE ———47 '
Matsukaze-Murasame-do Lﬁf\ﬁgimf O
R (@8]
Matsukaze
ER 49
Takasago Jinja Shrine %Hy TOTTORI
W) &)
Takasage BEUET
@ Tottori castle town
RS 51 R D 9.
Himeji Castle Hortkawa Nami-no-Tsuzuni
(RO (16
Banshu Sarayashiki
AFABERHE —— 53

Yamato-okunitama Jinja Shrine
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Awaji
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Awa Jurebe Yashiki (resiclence)
G B3 D I P 9@

Keisei Awa-no-Naruto
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Guidance of Facebook Page

Check!
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Access the “Pilgrimage of the 33 Places on the
Road of Dramas” Facebook page and leave your

mRia

_

footprint by liking the places you visit and sharing articles to your friends.
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Plays at this location

Genpei Nunobiki-no-T aki

FEERM Ve e D[ WG | A3 EE 2 55 &

['he “hand” of a woman in the water of Lake Biwa gathers threads of a story
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Plot

Taira-no-Kiyomori, who killed

Minamoto-no-Yoshitomo in the Heiji Rebellion, got

angry at the revelation “The fall of the Taira clan

(Heike) is not far away” given by the Dragon God
of Nunobiki-no-Taki Fall (Hyvogo), and he

:EEE@E@E?EJD‘?K \ﬁﬂ’ﬂlg’ﬁ‘)
ERCETEROMAY -/ [ABEHE
RTARZA K| EFE TR
PR FEEERIEER

Koman, who had kept the Geniji's white
flag, swam and found a boat of the Heike
-/ “Ohtsu, The Sixty-Nine Stations of
the Kisokaido” Painted by Utagawa
Kuniyoshi, Special Collections Room of
the Tokyo Metropolitan Central Library

ordered for the eradication of the Minamoto clan (Genji). Yoshikata, the younger

the Genji.

Somegoro). / ©Shochiku Co., Ltd.

brother of Yoshitomo, entrusted his pregnant wife and the white flag of Genji to
Kurosuke, a farmer's family near Lake Biwa, and died a heroic death. His wife
successfully gave birth to a prince at the farmer’s house while the Heike
pursuers were drawing near. In a desperate effort to protect her, the family
presented the hand of a woman which had been caught in a net at a lake
and tried to deceive the pursuers by saying that the woman gave
birth to the hand. Actually, it was the hand of Koman, the
daughter of the family who had been keeping the white flag. Her
hand was cut off by Saito Sanemori when Heike was about to take
the flag away. Protected by Sanemori’s quick wit, the prince grows
up and calls himself Kiso Yoshinaka, who strives for the revival of

SHFERACERDERBRIIS/->TVEY . THERORET. BENICER
BERECBORHEEE (TR ~omRfHlait

Saito Sanemori, a former retainer of the Genji who is now on the Heike's side
searching for remnants of the Genji, prays for the revival of the Genji (Ichikawa
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A land associated with a woman called Otose, who became the model for
Koman. Otose’s right hand, which was cut off by a pursuer of the Heike
during the Genpei War, is said to have drifted to this place. This is how
it came to be called Otose-no-hama. In spring, the lakeside is beautifully
colored by cherry blossoms.

@ 15-minute walk from JR Kosei Line “Katata” station

R Doy
{?" E. Ukimido (Floating temple hall)

BEEOROIANCHY,HRISE PRI ERDZDRH DL ‘fgfﬁ%)‘ﬁﬁﬂJ
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Situated on the north side of Otose-no-hama, this is one
of the scenic spots of Lake Biwa. Its name was given
since it looks as if it is floating on the lake. It is a Zen
temple officially called Mangetsuji, and is said to have
been built in the Heian Era by Eshin Sozu, a priest, to
pray for safe transportation over the lake.

ACCESS MAP

@ 7-minute walk from City Loop Bus
“Katata Demachi” stop

% KFE % )ﬁ Ritto City Tehara
I i

FEEAFEELELEN DALV ERDS. AR ETFIENEOF %
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The name of the place comes from the legend of a
woman who gave birth to a hand, which is the
origin of the name of the place “Teharami mura ACCESS MAP
(village where a hand was born).” One scene in this
piece shows how the family weathers a crisis with
the lie “Aoi Gozen gave birth to a hand,” and this
legend of Teharami mura is told as a historic event.
JR Tehara station is designed with a motif of

HEEDER
Otose-no-hama Beach

Ukimido

ETPOfRIR/ (2
ARFEM
HER

i

wA osEuoE |

JRFEER
JR Tehara Sta.

“Tehara” station

[]
Kurosuke's house and there’s also a monument that FRARE L
’ = = e =
re[?re.sents Koman's hand in front of the station FECER <
building. g ;
@ A short walking distance from JR Kusatsu Line nx

Pilgrimage Guide
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Plays at this location

Genji Kuyo
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Plot

Murasaki Shikibu has fallen to hell as a restless spirit because
she did not hold a memorial service for Hikaru Genji, the main
character of “The Tale of Genji,” which she wrote herself.
Shikibu talks to a high-ranking priest (Hoin) of Agui, who
visited Ishivama Temple to pray, and asks him to hold a
memorial service for Hikaru Genji and console her soul as
well. For Hoin, who accepted her request, Shikibu dances
with a fan in her hand instead of an offering. Furthermore,
she reveals that she is a manifestation of the God of
Compassion of Ishivama Temple and wrote “The Tale of
Genji” as an expedient to express the fleetingness and

transience of this world.

HENREMHE] 7]/ E=BE BAE 8%
Noh “Genji Kuyo™ Kodama Saburo [Shite] / Photo Acki Shinji

|
[ FEHUE REHE
[Edhv 22 S
Geniji Kuyo from “Pictures of Noh” by Kano Ryusetsu,
National Noh Theatre
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In addition to this piece, Noh based on “The Tale of Genji”
include “Sumiyoshi Moude (See Page 29),” “Hajitomi,” “Yugao,”
“Aoi-no-ue,” “Nonomiya,” “Suma Genji,” “Tamakazura,” “Ochiba”
and “Ukifune,” How are human events written in the world's
oldest literature by a female author portrayed in Noh? Please

directly appreciate these works and feel the beauty in them.

[BEEMEIOEETHARABOEEN AILFE
RCHHET

Stone statue of Murasaki Shikibu, the author of
“The Tale of Genji” is found in the precinct of
Ishiyama-dera Temple.

Check!

ALK A K
| E |~J—l # Ishiyama-dera Temple

EREEORBEICLIERT19(747) EICHAIINEENS
LRT. BE=+ =S TS 1 3B LB
WicstEh BEEMICMIBERTNEENEI0OBEES
EWHNTVWETKET(1096) EBEROAZZ LY.
BRICUBEL LM ZEEINTVET,

© HBR/ S Z[BILFILPIE ] potEE T

This ancient temple is said to have been built in 747 at
the wish of Emperor Shomu, and it is the 13th site of the
thirty-three Kannon temples in the Kansai region. It is
believed that Murasaki Shikibu was inspired to write
“The Tale of Genji” by the moon reflected in Lake Biwa
while she was praying at this location. The main hall,
which was reconstructed in 1096, and many other
valuable cultural assets remain in the temple’s precinct.

@ A short walking distance from Keihan Bus “Ishiyama-dera
sanmon-mae” stop

FR/ X
AIWFILPTET -

ACCESS MAP

Pilgrimage Guide
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Plays at this location

Chikubu-shima

At LA £ 2

b 126 T TR DML

Mystery of Chikubu-shima Island that brings benefits to this world

HoTLC
REIE 2 DE T A% BORE X - i
TIOE EBBMETINET FITE VR
flie BN DRERLIHNAICHEZW,. — 1T
FEBICTE BN EARETEFICEAL
ETH ENOLL—HEICREDT. BT
[Z AZEITREVOD | ERVDITET T
BE2NIE AU THIRUENFBLDOBT
HEAREREL TSI EEDE TR E
W TBS AR TREV]EBERPLTH
DFEBAEAMLHOELES T TREA
HAET R AMRLEEHORMIE
THEOFICRN, ADEEH
ATEVE BEEOWE
FELET,

Plot

inside?”

[BEXEie —BA+&| RE#H R TEE
E3 TR

Chikubu-shima, from “The Two Hundred Fifty
Pictures of Noh Plays” by Tsukioka Kogyo,
National Noh Theatre

Vassals of Emperor Daigo visit Lake Biwa to attend Benzaiten
(Hindu goddess Sarasvati) on Chikubu-shima Island and there they
meet an old fisherman and a young woman on a fishing boat.
They all head for Chikubu-shima Island. As the old man takes
them to the shrine, the accompanying woman goes with them.

One of the vassals asks “Aren’t women prohibited to go

and the man and the woman say that Sarasvati, who

is a goddess, has saved both men and women equally. After
that, the young woman reveals that she is not a human and
goes into the shrine pavilion. The old man says that he is the
God of Lakes and disappears into the waves. On that night,
Sarasvati and the Dragon God of Lake Biwa come forth in
front of the vassals and dance, glorifying the virtue of

Buddha and expressing the form of mercy.

BE[TTEB] [7]/NB B

[V IRRAER BARIE RS

Noh “Chikubu-shima”: Kojima Hideaki [Shite],
Ban Shintaro [Tsure] / Photo Aoki Shinji
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In Noh theatre, aged persons play active roles in one way or another.
There are eight types of masks classified as “rotai (aged person),” even just
basic ones, and they are tactfully used according to characters or roles.

In “Chikubu-shima,” for an old man who plays an important role (mae-shite,
or main character in the first half of the play), the mask of “Sankojo,”
which represents ordinary people such as fisherman, is often used. Other
than that, there are wide variations for masks of aged persons such as
“Shiwajo,” an old person who performs a dance, and the strong and fierce
“Oakujo.”

HEE =3tht] B AERERT
Mask of “Sankojo” / National Noh

Theatre

Check!

| RALAA K
ﬁ‘ /:-E '% Chikubu-shima Island

iEEﬂd):it%m:ﬁfJnsﬂﬂﬁzkmﬁiumd\.%a%m:tzﬁ
E=+=mMBERSE0FILMDEHRFIFH) . ABED
FRRIAE=RRO—DELTEMENTEEL R
FOEMREERARBEOME—DEBEEZISN BET
BERA K BRBHOEBEESHICEEICEEShTOVET,

® MERARDSIES1 S

Chikubu-shima is a small island of a little over 2km in
circumference situated in the north part of Lake Biwa. The
island contains Hogonji Temple, the 30th site of the thirty
three Kannon temples in the Kansai region. Benzaiten, the
principal image of the temple, has been worshipped as one of
Japan's Three Great Bentens (Sarasvati). The Karamon
(Chinese-style) gate of the temple is said to be the only relic of
Osaka Castle and has been designated as a national treasure
along with the main pavilion of the neighboring Tsukubu
Suma Shrine.

@ 1-minute walk from the Port of Chikubu-shima Island

ACCESS MAP

Pilgrimage Guide
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Plays at this location

Gion Sairei Shinkoki

ISR Y 7 o AT — IS |

This gorgeous historical fantasy is intoxicating!

H6TL

EMEOLMS T RFHIEIXEADBAARY R BADETHIHHEENETHS
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Matsunaga Daizen, Konoshita Tokichi and Yukihime in the Act of “Gotate” /
Painted by Utagawa Yoshitaki, lkeda Bunko of the Hankyu Culture Foundation

Plot

At Kinkakuji Temple in the full bloom of spring, Matsunaga Daizen, an utter
villain who is contriving to take over the country captures Yukihime, the
granddaughter of the painter Sesshu and also the wife of Kano Naonobu. He then
offers her the choice of being his mistress or letting her husband die. On the
second floor of the lofty tower of Kinkakuji, Keijuin, the mother of Shogun
Ashikaga Yoshiteru, who was assassinated by Daizen, has been imprisoned. Tied
to a big cherry tree, Yukihime gathers fallen cherry blossom petals with her toes
and draws a rat using them. Strangely enough, the rat comes to life, bites
through the rope and sets Yukihime free.

Keijuin is also rescued by a hero who calls himself Konoshita Tokichi and the

story comes to a happy end.

TTSE CEDIBEDIEVS TR BIE  FAE RS

Yukihime draws a picture of a rat using cherry blossom petals she gathered with
her toes. / Photo Aoki Shinji
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Konoshita Tokichi, in this play, is the name of the role corresponding to
Kinoshita Tokichiro (later to become Toyotomi Hideyoshi) that existed
in history. In the Edo Period, the shogunate banned using historical
facts as a motif of creative expression. So playwrights dramatized
historical events incorporating some fictions to avoid mentioning what
really happened. The names of characters in many plays were
modifications of real names from history and were the result of the
ingenuity and originality of playwrights at the time. The same
examples are seen in “Kanadehon Chushingura” introduced on the next
page and many other period pieces (see P46).

| 4

EEOFRMMOKETEBFERI ST
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Konoshita Tokichi in clothes with the
family crest of Hideyoshi implies his
real name. / Painted by Utagawa
Kunikazu, lkeda Bunko of the Hankyu
Culture Foundation
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Plays at this location

Kanadehon Chushingura
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A story of 47 samurais who avenged their lord
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Act #11 Scene of the raid by 47 Ako Roshi / Painted by Utagawa
Yoshitaki, lkeda Bunko of the Hankyu Culture Foundation

Plot

Asano Takumi-no-kami attacked Kira Kozukenosuke
with his sword in Matsu-no-Roka (literally, the
corridor of pine trees) of the Edo Castle and was
sentenced to commit suicide by disembowelment.
The punishment also meant the forced extinction
of the Asano family. At the end of the story, 47
retainers of Asano, led by Oishi Kuranosuke,
raided Kira's residence and successfully avenged
their lord's death—this is a play based on an actual
incident that occurred in the Genroku Era. In this play,
Kira Kozukenosuke from history is renamed
Ko-no-Moronao while Asano Takumi-no-kami appears with
the name of Enyva Hangan and Oishi Kuranosuke as Oboshi
Yuranosuke. Stories revolve around each of the retainers who appear
with different names until they finally have the raid on a snowy day.

EANCEDIXEBRR 2B (PR EAREPT) O &4t

Oboshi Yuranosuke (Nakamura Kichiemon) heading off to the raid /
©Shochiku Co,Ltd.
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An alley extending from Sanjo-dori Street in
the north to Kenninji Temple in the south.
Ichiriki-tei, a tea-house which Oboshi
Yuranosuke visitd often to deceive enemies, is
on this alley. Since it is located at the center of
Gion's entertainment area, you may happen to
see Maiko or Geiko here. Its tasteful
atmosphere is suitable to the ancient capital
and that makes it one of the most popular
tourist spots.

® 3-minute walk from Keihan Main Line “Gion
Shijo" station

kE *$ *j: Oishi-jinja Shrine
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This shrine deifies Oishi Kuranosuke, an Ako
Roshi (the group of 47 former retainers of
Asano, Ako clan) and the model for Oboshi
Yuranosuke. They are said to have held
meetings here to plan the raid on the Kira
residence. The sacred cherry tree inside the
shrine is called “Oishi Zakura” and is loved by
visitors and people in the community.

® 1-minute walk from Keihan Bus “Oishi-jinja” stop
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Plays at this location

Katsuragawa Renri-no-Shigarami

UKEDEDERE 2 T2 DIEH

Tragic love that transcends a 24-year age difference

HoTUC
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Choemon at the riverside of Katsura River on the path to the grave with Ohan /
Painted by Utagawa Sadayoshi, lkeda Bunko of the Hankyu Culture Foundation

Plot

The 38 year old owner of an obi belt shop, Choemon, meets Ohan, the 14
year old daughter of the Shinanoya shop next door by chance at a lodge

while on vacation. On that night, Ohan gets approached by Chokichi, an

apprentice of Shinanoya and flees into Choemon’s room. Then, despite the
almost parental age difference, the two get romantically involved.
Chokichi gets to know this, and out of spite, he steals a famous
sword kept in the custody of Choemon and drives him into a
corner. Meanwhile, found out to be pregnant, Ohan
expresses her determination to commit suicide
because of her sense of guilt and leaves. Choemon
catches up to Ohan and walks toward the
riverside of Katsura River carrying her on his
back.

[FEOE| OB ERERM BRETER

; Ohan and Choemon in the “Act of Obi-ya™/
. Photo Aoki Shinji
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Yanaginobanba
Oshikoji

It is said that Choemon's obi belt shop was here.
Now at the southwest of Yanaginobanba Oshikoji
crosswalk, there is an old main shop of a
long-established kamaboko (fish paste) manufacturer,
which still has some traces of the past.

® 2-minute walk from Kyoto City Bus
“Sakai-machi Oike" stop

4 Al S
g 7\ ﬁ i‘ Rokkakudo Temple
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This ancient temple, said to be founded by Shotoku
Taishi, is also well known as the birthplace of flower
arrangement. In this play, it is used as the
background for the scene where Okinu, Choemon's
wife, learns about the infidelity of her husband but
still uses tact to protect him. Its official name is
“Shiunzan Chohoji Temple.”

@ 3-minute walk from Kyoto Municipal Subway
“Karasuma QOike” station

LR seigans
e = H= Seiganji Temple
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This temple was built in Nara at the order of
Emperor Tenchi in the Asuka Era and later
moved to the corner where it is now called
Shin-Kyogoku, Kyoto.

In the temple precinct stand the graves of
Choemon and Ohan, and the era of Horeki 11

(1761) is inscribed on their grave post.

@ 5-minute walk from Kyoto City Bus
“Kawara-machi Sanjo” stop

ERF

Seiganji Temple

Rokkakudo Temple
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Wandering lovers at the mercy of fate
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" A o s -  The scene where Asojiro and Miyuki meet at Ujigawa
’kEB%E BHELEMOFAL. %ié" River./ Painted by Hasegawa Sadanobu Jr., [keda Bunko
ENTEERAFNERTH-EZEE  of the Hankyu Culture Foundation
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Plot

Miyagi Asojiro, who studies Confucianism in Kyoto,

goes to see the glow of fireflies at Ujigawa River. He
meets Miyuki, daughter of Akizuki Yuminosuke, and
falls in love with her. However, something urgent
comes up and Asojiro has to go back to his hometown.
Even though the two have just met, they get
separated. After that, the lovers miss the chance to
see each other several times. When Miyuki finally
manages to see Asojiro again, she has lost her
sight. Miyuki cannot see Asojiro, though he is just
in front of her and Asojiro cannot identify
himself because his enemies are around him.
Miyuki learns about this later on and

frantically goes after Asojiro.

RO LTERN,. RODEIRBEME L
BAE B
Floating along on boats, Miyuki and Asojiro

look at each other longingly. / Photo Aoki
Shinji
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Tayu plays an important role in unfolding stories in Joruri puppet
theatre. He illustrates intricate human relationships by conveying
scenes and the backgrounds for incidents in each work while narrating
the lines of characters young and old, male and female, regardless of
position or social rank. The narratives of Tayu, the shamisen that gives

rhythm and fast or slow paces to each scene and the movements of the

N

puppeteers unite as one to unfold a vivid story. EBHBEAKICLBE) S EARECIRE
Narratives by Toyotake Sakidayu /

Photo Aoki Shinji

Check!
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A river that has moistened the Uji area, a land which has
been loved by townsfolk as a villa area since the Heian
Era, composes beautiful scenery together with Byodoin
Temple and other surrounding cultural properties.

In this “Shoutsushi Asagao Banashi,” Uji River is depicted
as the place where Asojiro and Miyuki meet by fate. The
song of morning glory that Asojiro has dedicated keeps
the ties between the lovers forever.

® 4-minute walk from Keihan “Uji” station (Murasaki Shikibu
stone figure at Uji River-side)

Pilgrimage Guide
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Yura no Minato Sengen Choja
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A sister and brother tossed about by a harsh fate
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Sansho Dayu and Anju-hime,Zushio (Zushiomaru) /
Painted by Toyohara Kunichika,
Waseda University Theatre Museum

Plot

Anju-hime and her younger brother Zushio are forced to leave their home after
their father, the governor of Iwaki in Oshu province, was killed. While travelling,
they are deceived by a trafficker and sold into slavery to Sansho Dayu, the governor
of Tango province. One day, Tatebe Yonosuke, a former retainer of their father,
comes to the sister and brother who have been mistreated by Sansho Dayu every
day. Yonosuke happens to be a man with whom Osan, the daughter of
Sansho Dayu, fell in love at first sight on the street. Yonosuke tries to
rescue the sister and brother, but fails and is captured together with the
two. However, the ropes of the prisoners are cut by Osan, who gets
struck with love, and they get their freedom after a fierce battle with

Sansho Dayu and his retainers.

JOIRIREEN B LI FEEN AL HELR T E
BAE R

Anju-hime and Zushio used for drawing seawater
and gathering brushwood / Photo Aoki Shiniji
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This temple houses the “scapegoat Jizo” (A
wooden statue of the Jizo Bodhisattva / Made
by Kaikei / Kyoto Prefecture Designated
Cultural Property) that is alleged to have cured,
in one night, the burns from the branding iron
that Sansho Dayu used on Anju-hime and
Zushio and, on their behalf, taken on injuries on
the right shoulder
and a scar from
burns on the chest.
In the temple
precinct, there is a
burial mound for a
severed head
which is said to
belong to Sansho
Dayu.

® 5-minute walk
from Kyoto Tango
Railway “Tango
Yura” station

ACCESS MAP

Anju-no-sato
Momiji-koen Park
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The legend of Sansho Dayu remains in this
park and from the observatory the Yura River
and the Japan sea can be seen. Inside the park,
statues of Anju and Zushio stand and hundreds
of maple trees are planted. It is famous for
hydrangea, azalea and many other flowers as
well as its maples. The remains of Sansho
Dayu's residence is also nearby.

® 20-minute walk from Kyoto Tango Railway
“Tango Yura” station

BROBOHULM
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There is a love that must be fulfilled even at the expense of committing a ¢ardinal crime.

HoLTL
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= Plot

This is a story modeled on the tragic love of lovers that lived in Osaka in
the Edo Era. Chube, an adopted son of a courier in Awaji-<cho commits a

cardinal crime of stealing a large sum of money that a customer entrusted

to him in order to buy out the contract of Umekawa, his lover and a
courtesan of Echigoya in Shin-machi (paying a lot of money to put an end
to her being a courtesan and taking her along to his home). Though
Umekawa rejoices to hear the news, she wails in sorrow once she
hears the truth from Chube. The two decide to “live together as
long as possible,” leave Echigoya and run away to Ninokuchi
village where the biological father of Chube lives. There, they

end up being captured.

[EEMENDE | O] | B Kl FAETRE

Umekawa and Chube in the “Act of Fuin-kiri”
/ Photo Acki Shinji
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This is where Chube’s courier business “Kameya” stood. Awaji-machi
has prospered for years as a commercial center in Osaka and now is a
business district lined with office buildings. At one corner, you can
find a stone monument for recollection of the lovers under the roof of
a long-established Osaka-style sushi restaurant.

@ 7-minute walk from Osaka Municipal Subway “Honmachi” station

g %J‘fﬂ]I Shin-machi
FRHET Shin-machi
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“Echigoya,” where Umekawa belonged to : é g : %
(“Izutsuya” in Kabuki), was located here. Chube | E | T
visited this district frequently to see Umekawa. - - - - - - :- = +3‘"_"5_R =0 i P
Shin-machi is also the stage of the masterpiece 1 ’D'gu
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@ A short walking distance from Osaka Municipal Subway e SNSRI P S 1_

“Nishi Ohashi” station

*ﬁ] I l . RE" _}[:‘I{. f[ﬁi’ 0) % Graves of Umekawa and Chube
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This is where Umekawa and Chube rest. It is said that there had been a temple called Denkoji
Temple until the war but it was burnt down by air raids in 1945 leaving just grave stones. Beside
the graves, there's a stone monument inscribed with “Monument of Ume-Chu.”

® 5-minute walk from Kintetsu “Osaka Uehonmachi” station

ACCESS MAP
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Plays at this location

Shinju Ten-no-Amijima
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The two who chose death at the end of unforgiven love

HLTL
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Plot
Jihei, a paper shop owner, falls in love with
Koharu, a courtesan in Sonezalki Shinchi, DPEEBRN T A THGAER

EFDELEA - EREZBEY

) o o i g g A weeping Jihei in a kotatsu (foot
develops the weaving emotions of Jihel's wife warmer) thinks about Koharu, and

and brother as well as the his wife Osan / Photo Acki Shinji

though he has a wife and children. The story

behind-the-scenes
' g involvement of
; Jihei's romantic rival and so on. Eventually, the two

decide to commit double suicide. Crossing familiar
bridges in order and talking about memories, they
head for Daichoji Temple in Amijima, the place of
their death. The bridges that appear in the last act
of this tragic story— “Michiyuki Nagori no
Hashizukushi” —still exist in the city of Osaka
and you can go over them.

[e3McbiE@shn R ~2 A Ti723]
LLPERRTDNESART.
BAESIRE

Koharu and Jihei pledge to commit
double suicide to “go together to a
world free of constraints” /

Photo Aoki Shinji
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On the day of the double suicide, Koharu sneaks
out of Yamatoya, which stood on the bank of
this river, and sets out for the journey to the
other world. Now it has been reclaimed and

there is a stone monument that is a
reminiscence of those days.

@ 4-minute walk from Keihan “Oebashi” station

a 3{*$ 1% Tenjinbashi Bridge
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Back in the Edo Era, this was one of the bridges
under the direct management of the shogunate.
Just north of the bridge, there is Osaka
Tenmangu Shrine, which is commonly known

as “Tenjin-san” and is also well known for
Tenjin Festival.

@ 10-minute walk from Keihan “Kitahama" station

ACCESS MAP
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a j(E# Daichoji Temple
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The existing Daichoji Temple has been moved
to about 300 meters north of where it originally
stood. There is Hiyokuzuka (lovers’ grave) of
Koharu and Jihei. Writings believed to be their
will are also kept at this temple as a treasure.

@ 7-minute walk from JR “Osakajo Kitazume”
station

NECARBEOLER
(REFHRA)

Site of Shijimigawa River
Hiyokuzuka of Koharu and
Jihei (in the precinct of
Daichaji Temple)
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Sesshu Gappo-ga-tsuji
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A step mother in love with her son-in-law. How does she really feel?
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A realistic scene where Gappo kills his

ey daughter, Tamate Gozen, when she is about
- to attack Asaka-hime, Shuntoku-maru’'s
-

fiancé / Photo Aoki Shiniji
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Plot

Tamate Gozen entices Shuntoku-maru, her son-in-law, into an illicit love and

has him drink poisoned sake to suffer from an intractable disease. Because

opewuj 1fns)-e3-oddex) ‘puoJ 9ayI-repueyg

of her erratic behavior, she gets killed by Gappo, her birth father. However,

in her last moment, Tamate Gozen confesses that her strange conduct was
to save Shuntoku-maru from family feud. She gives him her life blood, as
she is a woman born at the time, day and month of the tiger who can cure
his disease. Then she dies. Shuntoku-maru immediately regains his young
and handsome appearance and vows to build Gekkoji Temple out of
appreciation for the profound love of his mother-in-law.

EIBRIEAFENTBA0ICELDEEV. DV
SETEFLEFHE FAERE
Tamate Gozen pretends to be insane and

eventually sacrifices her life to save
Shuntoku-maru / Photo Aoki Shinji
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Gappo's hermit’s cell, where the second-half story
primarily takes place, is considered to have been
here. For this reason, the Enmado is visited by
many people to pray for recovery from illness
wishing to follow the example of Shuntoku-maru.
Great King Enma (judge of the afterlife), its
principal image, is worshipped as the guardian of
the neck and up, particularly the brain.

® 5-minute walk from Osaka Municipal Subway
“Ebisucho” station

a 75 {"t‘z Bandai-ike Pond
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Gappo-ga-tsuji Enmado

In this play, Shuntoku-maru built a hut at the
edge of this pond, which is said to have been the
outside of the Great South Gate of Shitennoji
Temple. There's no pond here, but a pond
written in the same Chinese characters
(pronounced as “Mandai-ike”) exists
approximately 45km to the south-southwest.

@ 10-minute walk from Osaka Municipal Subway
“Shitennoji-mae Yuhigaoka” station
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Plays at this location

Sumiyoshi Moude

JEIRIG & A D D R O350 % H <

Hikaru Genji and Lady Akashi see each other again.

HoTL
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Sumiyoshi-Moude from “The Two Hundred Fifty Pictures of Noh
Plays” by Tsukioka Kogyo, National Noh Theatre

ENEENT. 2AGBEOEEZOLET RN TEERDY. 2ALBEEELALHFERINTL
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Plot

This piece is based on the story of “The Tale of Genji." After he returned
from Suma to Kyoto, Hikaru Genji was promoted to Minister of the Interior.
Now he heads for Sumiyoshi Shrine to pray a visit of thanks with his
retainers. When they are giving a feast after the visit, Lady Akashi, whom
Hikaru made love to in Suma, happens to come to visit Sumiyoshi by boat.
At first, Lady Akashi is much embarrassed and would not see him. Hikaru
notices and speaks to her, and the two exchange cups of sake to celebrate
the reunion. Finally, the feast is over, and they part from each other
reluctantly. In the original “The Tale of Genji,” the two just exchange
waka poetry, but do not see each other. Meanwhile, in Noh play, the

fleeting reunion and parting are illustrated gracefully.

[fE&E] 7 (BFE L) | BHEE - SAEBY
“Sumiyoshi-Moude” Kanze Yoshimasa [Shite (Lady Akashi)]
/ Photo Aoki Shinji
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Noh actors wear masks when the roles they play are “women, old
people, and ethereal beings such as gods, ogres or ghosts.” Shite
(protagonist) plays many roles where he needs to wear a mask but,
when playing living male roles he does not wear a mask, which is

referred to as “hitamen-mono.”

Typical pieces of such kind include Hikaru Genji in “Sumiyoshi Moude” MEEEl VL GLER) [gEnE

and Musashibo Benkei in “Ataka.” BARE IR
“Sumiyoshi Moude” Umewaka Norinaga
[Tsure (Hikaru Genii)] / Photo Acki Shinji

ALK A K
V 13‘: :Iél:j( *:t Sumiyoshi Taisha Shrine
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This is the head shrine of over 2,300 Sumiyoshi shrines
scattered across Japan. Its main pavilion of
Sumiyoshi-zukuri, the oldest style of shrine architecture,
has been designated as a national treasure. The shrine is

- g : ] G ; ACCESS MAP
also known for “Hatsu-tatsu mairi,” a worship service on EEAHR P
the first day of the dragon of each month when prayers \ E =
can expect more benefits, “Otaue Shinji,” a rice planting \, E%..!:EHT:!R
festival held according to the ancient ritual and § ®
& . 5 i ; i FEAR FEAH
Sumiyoshi Matsuri,” a great festival culminating all F&ig !
)

summer festivals in Osaka as well as other annual events.

@ A short walking distance from Hankai Tramway “Sumiyoshi-
Toriimae” station |
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Plays at this location

Shinban Utazaimon
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A bittersweet triangular relationship among lady

HoTL
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Plot

Osome, the daughter of a wealthy merchant “"Aburaya,”
and Hisamatsu, an apprentice of the shop, are lovers in
different social ranks. Hisamatsu gets framed for a

crime of embezzlement which he knows nothing about

by a man coveting Osome and is sent back to Nozaki
Village where Kyusaku, his foster father, lives. There,
Omitsu, his fiancée, is waiting and everyone is rushing
around trying to get ready for a hasty wedding. Then
Osome, who has been following Hisamatsu, comes up and
insists that she will kill herself if she can't marry Hisamatsu.
In fact, she is pregnant with his child. The lovers lament
over the only alternative for them, double suicide. Once she
realized their resolution, Omitsu makes a decision to
withdraw from the wedding plans and cuts her hair
herself and enters into nunnery.

FiREE THIBAIC. AMEEST
TR s® - BREIRTY

Osome followed Hisamatsu and came
to Nozaki Village using the excuse of

pilgrimage / Photo Acki Shinji

, apprentice and his fiancée

ARRDFFER - B, AMREEFDD
ICeLh-THESKDTULL.
BEAREZRY

Omitsu, Hisamatsu's fiancée, steps
aside and becomes a nun for the
sake of Hisamatsu and Osome /
Photo Acki Shinji
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The incident at the beginning of the story takes place
here. The enshrined deity, Tkasuri-no-Okami, is the focus
of people’s worship for the safety of household, safe
travel and other benefits. In the shrine precinct, you

can find a monument publicly honoring “the origin of
Kamigata (the Osaka and Kyoto area) Rakugo.”

® 3-minute walk from Osaka Municipal Subway
“Honmachi” station

E }_‘?E 1;% Kawaraya Bridge
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“Aburaya,” the merchant house where Osome and
Hisamatsu met, is said to have been at the foot of this
bridge. It was a wooden bridge in the Edo Era.
Through several renovations, it has changed to the
style as it is now.

@ 8-minute walk from Osaka Municipal Subway
“Matsuyamachi” station

ﬁ l[]% Eﬁ‘% Nozaki Kannon
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It is officially called Fukujusan Jigenji Temple. Located
in Nozaki Village, where Hisamatsu comes from, Osome
uses her visit to this temple as an excuse to see him. In

the temple precinct, a secluded burial mound stands to
offer prayers to the souls of Osome and Hisamatsu.

® 8-minute walk from JR “Nozaki” station
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Plays at this location

Sugawara Denju Tenaraikagami
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Vivid portrayal of a political scandal in the Heian Period

HoTC
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Assault by Umeomaru and Sakuramaru on the cow carriage of Shihei,
who tricked his lord, in a battle with Matsuomaru protecting
Shihei/Painted by Utagawa Hirosada, lkeda Bunko of the Hankyu
Culture Fondation

Plot

A play based on a real event in the Heian Era when Sugawara Michizane, who
was treated preferentially as a virtuous and brilliant Minister of the Right, was
relegated to a lower position by a conspiracy of Fujiwara Tokihira.
The story develops around Kan Shojo (Michizane), Fujiwara Shihei
(Tokihira) the villain, Tokiyo Shinno, the younger brother of the Emperor,
as well as triplet brothers— Umeomaru, Matsuomaru and Sakuramaru,
who play active roles as servants working for the first three,
respectively. Sakuramaru kills himself out of regret of having
caused the exile of Shojo. When Shihei demanded the head of
Shojo’s only son, Matsuomaru gives that of his own son
instead to repay obligation to the Kan family.
Eventually, Shihei dies while Shojo is enshrined as
Tenjin (god of heaven)..

HEIC LT D REAEEE B TICEREL . BB DR
TRERAREShAE KA (FRMZZ#PY) ol Eit

Taken in by the tactics of his political enemy, Kan Shojo
(Kataoka Nizaemon) is relegated to Dazaifu after having
passed on his excellent calligraphy technique to his
disciple by imperial order. / ©Shochiku Co., Ltd.



L4k — 0

I {E j(?{$$ ‘_IE-. Sata Tenjingu Shrine

SoF TR MAER ML) DR -EAXY . EEAED
S5TENE TEBOMEEL THERICESTEEARN,
EREENFEBEORAEFARIIZR B TH 2
DHICLIESGRTEL . BIEOARRPEBEREZLEELS
ATELEE T

©® FRR/SR[{-F0E | pB1ES 105

Sata Village appears in this play as the place where Kan
Shojo has a suburban residence that is looked after by
Shiradayu, the father of the triplets Umeomaru,
Matsuomaru and Sakuramaru. Legend has it that
Sugawara Michizane stayed in this village, his feudal
domain, for a while on his way to Dazaifu, where he was
assigned, and left a wooden statue and self-portrait of his

own making.

® 10-minute walk from Keihan Bus “Niwaji” stop

‘lﬁ HH # 9{?{‘%%—. Domyoji Tenmangu Shrine
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A setting of the “Act of Shojo nagori,” one of the
excellent scenes. This shrine is so deeply associated with
Michizane because he composed a Chinese poem
incorporating this place as “his second hometown” when
he arrived at the province of Kawachi while
accompanying the royal visit of the ex-emperor Uda.
About 800 Japanese apricot trees of 80 different species
are planted in the precinct to cherish Michizane and they
bloom in early spring.

@ 3-minute walk from Kintetsu *Domyoji” station

Pilgrimage Guide
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Natsu-matsuri Naniwa-kagami
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Courage of chivalrous men that adorns the night of a summer festival

HoTL

Ewiﬁmm,uuﬁﬂtu BEADET-
W2 KOBMERS R AEIL,

AE REOEICUEDSRE BT,

Y

2 BICHAASN . GE(BLWEDPSFIA
= DI T FILLEEDECRYF
%’ l To bﬁ‘bm:¥$$$i®'§‘&®§ -l
S OB A-FREBIBLDIC AFVE
=) ER-THE.BHRLOFICHADNET,
=0 i B AR 20O EDITE R CECO N BB DBE. BHE
kal
v BRRBOBRALDILLRARE 3y gnpes S0E KEXIHELETER
:. LA TR 2. HtOFEHIEEDL The scene where Danshichi kills his father-in-law
i " . . against the background of the lights of a portable
E- ILERE BELTBINELTETD shrine carried during a festival, which is commonly
BIREBEIZDIIBDTLI. called “Doroba,” is the highest point. / Painted by
Utagawa Yoshitaki, Ikeda Bunko of Hankyu Culture
Foundation

Plot

,_ o= Danshichi, a fishmonger in the Senshu Sakai, committed a murder and was
— :n]‘ imprisoned to help out the crisis of Isonojo, the son of his benefactor. When
-+ released, his wife Okaji and his sons came to see

"~ him, and a shaggy-looking Danshichi regained a

clean chivalrous appearance like a different person.
However, on the eve of a festival vigil at Kozu
Shrine, he mistakenly kills his greedy father-in-law
to rescue the girl friend of Isonojo and is accused
of murder of his father-in-law. Tokube, Danshichi’s
sworn brother, takes pains to lessen the charge
by purposefully inciting Okaji to commit
adultery to force a divorce. Further, he hangs
money for a getaway around Danshichi's neck
while pretending to bind him with rope.

3% | DIEE T REET2E -t EAEIER

Danshichi striking a pose in the scene of “Doroba” /
Photo Aoki Shinji
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In this old town located in the north of Sakai City, you can walk along the historic townscape
around Kita-hatago and long-established shops selling incense, forged knives and other traditional
industrial goods of the area. Furthermore, various recommended model sightseeing routes are
prepared so you can learn the history and culture of Sakai, a city that has been flourishing since

ancient times with its port for foreign trade.

® 3-minute walk from Hankai Tramway “Takasu Jinja” station

e ﬁ'% Ebisujima
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Legend has it that in 1664, the island burst into view and a stone statue of the God Ebisu was found
there. “Otai chaya,” where Kotoura the courtesan worked, is considered to have existed on this
island, which was lively at that time as a new port. Entering the Meiji Era, a cotton mill was built

here. At present, a stone monument stands in its place.

® 6-minute walk from Hankai Tramway “Hanataguchi” station
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Ashiya Doman Quchikagami
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The secret of the birth of Abe-no-Seimei, the unprecedented Onmyoji
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:- BOEIRBFII[ELALIBE Yasuna, the father of Abe-no-Seimei, and

oty Kuzunoha, the mother and a personified white fox /
(=} TASHMREZEHDFZEDISHA Painted by Utagawa Yoshitaki, lkeda Bunko of
5 g@ﬁ]tg%ib\f\ ﬁ(f&(ﬁ Hankyu Culture Foundation
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Plot

Abe-no-Yasuna, Onmyoji (yin-yang master), lives harmoniously with
his wife Kuzunoha and son (later called Abe-no-Seimei). One day,
however, Yasuna learns that Kuzunoha is, in fact, a white fox from
the Shinoda-no-Mori forest. For the sake of Yasuna, who saved her
life in the past, Kuzunoha has transformed herself into a human girl
to become Yasuna's wife and make a child. However, now that her
husband knows the truth, they can't live together anymore—
Kuzunoha writes a poem “If you miss me, come to see kudzu
leaves (which means Kuzunoha) that are weeping in the
Shinoda-no-Mori forest of [zumi” on a paper screen and
disappears into the forest in tears.

BMDEICRE-LBOE - BEAERE
Kuzuncha having changed back into a white fox / Photo Aoki Shinji
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Onmyoji was an officer in charge of fortunetelling and rituals at the Imperial
Court in the Heian Era. Among others, Abe-no-Seimei is said to have been
very active by applying many kinds of supernatural skills. He was given

mysterious power because he is the son of a thousand-year-old white fox—

this piece was created based on such legend.
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Life-size statue of Abe-no-Seimei standing
in the precinct of Abe-no-Seimei Shrine
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Commonly known as “Kuzunocha Inari Jinja
Shrine”.This is an ancient shrine built in 708,
where the love story of Yasuna and Kuzunoha,
the parents of Abe-no-Seimei has been told. In
the shrine precinct, ‘

visitors will find
“Koyasu-ishi” to
pray for easy child
birth and “Owl
stone lantern” made
by Sen-no-Rikyu
and so on.

@ 5-minute walk from JR “Kitashinoda” station

; ACCESS MAP
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Considered to be the birth place of
Abe-no-Seimei, it is said that this shrine was
built here in the
1005 by the order of
emperor Ichijo in
honor of Seimei's
achievements. In
the precinct, there
is a life-size statue
of Seimel.

@ 3-minute walk from Hankai Tramway
“Higashi-Tengachaya” station
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Ehon Taikoki
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Takechi Mitsuhide and his mother

Satsuki / Painted by Utagawa
‘ Toyokuni, Waseda University Theatre
Museum
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Plot

The original “Ehon Taikoki” is a success story of Toyotomi Hideyoshi.
In Bunraku, the focus is put on Akechi Mitsuhide (Takechi Mitsuhide)
rather than Hideyoshi (Mashiba Hisayoshi). Mitsuhide’s “three-day
reign,” after killing Lord Oda Nobunaga (Oda Harunaga) at Honno-ji
Temple until he is mortally defeated in the Battle of Tennozan, is
the theme of this piece. In the act of Amagasaki, or the climax,
Mitsuhide stabs his mother Satsuki by mistake with a bamboo
spear aimed at his old enemy Hisayoshi. Satsuki accuses her son
for having killed his lord and then dies. What is worse,
Mitsuhide’s seriously wounded son returns from the
battlefield and takes his last breath. These multiple tragic
events make a great scene.

[BIBDE | DR EE BAEZRE

Takechi Mitsuhide in the “Act of Amagasaki”
/ Photo Aoki Shiniji
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When Toda Ujikane, who entered the capital area in 1617, built Amagasaki
Castle, scattered temples and feudal lord-associated temples were gathered at
the northwest corner of the castle town to form Tera-machi (temple town). This
seems to have intended to weaken the influence of temples by placing them at
a distance and to enhance the defense capacity of the castle by putting a line of
temples surrounded by thick and high walls. In 2018, the tower of Amagasaki

Castle will be rebuilt to commemorate the 400th anniversary of its construction. 15 FE O 4E T RISSE 7B

@ A short walking distance from Hanshin “Amagasaki” station Tera-machi district where you can find
remnants of the old castle town.
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This temple is located on a corner of Tera-machi and
known as the place where Hideyoshi hid himself when he
was chased by Akechi troops. Anecdotes still remain that ACCESS MAP RIS AEEE

Hideyoshi shaved his head, disguised as a priest and
slipped into a group of priests grinding miso paste in the " A _ _le
kitchen. The pestle and mortar used at that time have s 3: %25’!
been kept at Kotokuji Temple. ] 3
7 — 4 ) E
@ 5-minute walk from Hanshin “Amagasaki” station L I
b
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Plays at this location

Kan-Hasshu Tsunagiuma
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Spirit of Tsuchigumo and Minamoto-no-Yorimitsu /
Painted by Utagawa Toyokuni, Waseda University
Theatre Museum

Plot

After the death of Taira-no-Masakado, his bereaved children—Yoshikado and
his younger sister Kocho—scheme to avenge their father. While on the
Minamoto clan (Genji), the three brothers Yorimitsu, Yorinobu and Yorihira
have a dispute concerning the heir of the family. Kocho acts behind the scene
to disrupt the relationship among the three bothers while serving Yorinobu,

younger brother of Yorimitsu, and Yorinobu is chosen as the heir. In due
course, Kocho takes a romantic interest in Yorinobu and plots to murder
Iyo-no-Naishi, the newly-wed bride of Yorinobu. Kocho conspires together
with Yoshikado, her brother, to assassinate Yorimitsu. However, their
attempt fails and Kocho gets killed. Meanwhile, Yoshikado confines
himeself to Mt. Katsuragi and engages in a mortal battle with
Yorinobu. The spirit of Kocho transforms into a spirit of
Tsuchigumo (monster) and raves around. The brother and
sister, however, end up being killed and the Genji enjoys an
era of prosperity. This is the last work of Chikamatsu
Monzaemon and is a magnificent and powerful story.
(HERRB| ERBF-TLOEBCHROF R (FEIZEEHM)
/ORI R

Taira-no-Yoshikado (Katacka Nizaemon), calling himself “Shogun
Taro,” sets off to avenge his father. / © Shochiku Co., Ltd.
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Historical procession of the Genji Festival
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A historical picture scroll unfolds with a marching armor-clad
Minamoto-no-Mitsunaka and other Seiwa Genji-associated warriors as
well as Tomoe Gozen, a portable shrine carried by children and a
children’s parade and so on. This gorgeous procession is a signature

spring event of Kawanishi City held at the beginning of April every year.
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Around Tada Shrine in a festive mood
with a historical procession
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This shrine gets its name from Tada-in, built in 970 by
Minamoto-no-Mitsunaka.. [t enshrines five Genji lords—
Minamoto-no-Mitsunaka, the founder of Seiwa Genji, ACCESS MAP

Yorimitsu, Yorinobu, Yoriyoshi and Yoshiie and is said to :
be the origin of the Genji. Also known as “Nikko in the EqueE
west,” it has gained people’s faith as the guardian deity of
continued luck in the fortunes of war as well as victory

and protection against evil

i@/ i2 BESAM %
ZHMH ZER

@ 2-minute walk from Hankyu Bus “Tada-jinja-mae” stop
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Plays at this location

Tsuri Onna

| 5115' qlﬁl ML

=ay

HLTLC

RYBOAREKRBEN PRTIVENT  n
BELEMOEE I BAR LS LRI H
F TS T— B EB Ik

BRIBEOPIDEZAICELLDILP VB EF
DHEFERIET 2APVEVZERIAED
FEFNEN 2R AKBHFUNHEEETE X
ZOESCR BELWERI SN EL . A BB
[EEFA+E|AMHRILIX i

e

REORBL TS ERU Lrg ErE (T e
T BATKREL BOBVWHER-THS Tsuribari from “The Fifty Kyogen Plays”
L TEFELVEBLZOEN, i&l?@ %,XEBE% (the original version of “Tsuri Onna”)

) by Tsukioka Kogyo and Kobun,
EENEBVETIEE T BERYET, National Noh Theatre

Plot

A bachelor Daimyo (feudal lord) sets out on a journey to find a wife

QULIYS efurf ATWOUTYSTN

with Taro kaja (young servant) as directed in a revelatory dream of
the God Ebisu, who he believes in. Daimyo finds his way to
Nishinomiya Shrine and spends a night there. In his dream, he
\ receives a prophecy saying “a wife will be waiting at the west
gate.” The two delightedly go to the gate and find two fishing

rods. Daimyo casts one, he catches a bride beautiful like a

% Ten-nyo (heavenly maiden). Similarly, Taro casts the other
:%‘; rod and catches a woman. He happily proposes to her and

takes off the cloth covering her head. Then'--he finds an
awfully ugly woman. Taro runs around and the woman
chases after him. The play comes to an end like a slapstick

comedy.

90 _E I -BRZ (IR = 2 AER) 253k f SARBEEE (X AER)
SO =
The scene where Taro kaja (Nakamura Matagoro) runs away

from his recently caught hideous woman (Bando Mitsugoro)
/ ©Shochiku Co., Ltd.
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A person who demonstrates the skill of manipulating puppets is called
“Kugutsushi” In the Muromachi Period, a group of Kairaishi, then
called “Ebisukaki,” had served for Nishinomiya Shrine. They are said to
have gone across the country to propagate the “Ebessan” faith through
puppet show. In the course of time, these puppet shows are considered
to have been brought to Awaji Island and Awa, developing into Joruri

puppet theatre and Bunraku (See Page 54).
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There is a statue of Kairaishi built in or
around the Edo Era in the historic site
of puppeteers (Sansho-cho,
Nishinomiya City).

Check!
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The stage of this piece, Nishinomiya Jinja Shrine, is
where Ebisu, the god of good fortune, is enshrined. Its
Omote Daimon (front gate), considered to be a
contribution by Toeyotomi Hideyori, is an important
cultural asset. Ebisu-no-Mori Forest, which extends into

@ A short walking distance from Hanshin “Nishinomiya” station

the shrine's precinct, is conserved as a A

prefecture-designated natural monument. There's a mEmite |2 -

rumor that Murakami Haruki, an author, used to play on _ g

the grounds of this shrine. W
wazn ] IBHER
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Plays at this location

Ichinotani Futabagunki
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Cruel ending that a father chose to accomplish his secret mission
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Atsumori facing the battle at Sumaura /

Painted by Utagawa Hirosada, Waseda
University Theatre Museum

Plot

Multiple stories are interlaced complicatedly in this splendid drama
against the background of the failed attempt of Taira-no-Dainagon
Tokitada to estrange the brothers Yoritomo and Yoshitsune to
destroy the Genji. Among others, the third act “Kumagai Jinya”
is renowned as a great scene. In the middle of the Genpei

18910, TJOJN-OU-BINY] ‘BINBWNG
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war, Kumagai, Yoshitsune's retainer, is secretly ordered to
save the life of Atsumori, their enemy.
Kumagai pretends to have killed Atsumori in single combat,
but he actually kills his own son and holds out his head to
his lord. Having lost his loving son, Kumagai bids farewell to
his lord and puts on a black robe to become a priest.

RS EE (PHEAEP) Y ROBEREFELIEENSH1:
AL URBABSY - OISk

Kumagai Naozane (Nakamura Kichiemon) receives an official

bulletin board from his lord ordering the protection of a

young cherry tree, which actually means an unmerciful order
++/©Shochiku Co., Ltd.
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The repertoires of Joruri puppet theatre and Kabuki are generally classified
into two types according to their contents: Jidai-mono and Sewa-mono (See Page
60). Jidai-mono refers to works that are set in the Edo Era and before that with

samurai and aristocrats as protagonists. [t is based on historical events such as

FBHBVW D DB NERS DRES

the Genpei War and famous revenge plots. Some of them are dramatizations of EA(E IR

political incidents that occurred in the Edo Period. It is a fulldlength drama

comprising of five acts and depicting profound tragedy.

Kumagai reluctantly beheads
Atsumori./Photo Aoki Shinji
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This viewing spot
embraces Mt. Tekkai,

Mt. Hachibuse and the -‘A
pines along the coast. — " -
Itis a historic ;

battlefield where the m -
Genpei War took place o
and now it is famous for cherry blossoms. In this
drama, this spot serves as the setting that Kumagai
kills Atsumori, who is about the same age as his
own child, with tears.

1-minute walk from Sanyo Electric Railway
“Sumaura Park” station
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A sacred forest
extending into the
precinct of the shrine.
Kumagai Jinya is said
to have stood here.
The whole area was
reduced to ashes in i -

the Kobe Air Raids of 1945, but now it has returned

to a beautiful green forest as it was.

10-minute walk from JR “Sannomiya” station
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Plays at this location

Matsukaze
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The feelings of beautiful sisters who were once loved by Yukihira
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Plot

(Murasame).

[BEREE | RREHE 2R
El L RERERE

Matsukaze from “The One Hundred
Pictures of Noh Plays™ by Tsukioka
Kogyo, National Noh Theatre

On an autumn evening, a travelling priest asks two
young women to let him stay at their inn in
Suma-no-ura. Upon entering, the priest tells them about
poems composed by Ariwara-no-Yukihira (elder brother
of Ariwara-no-Narihira), who is associated with this
land, and then the women break into tears. They are
ghosts of Matsukaze and Murasame, sisters who were
once loved by Yukihira.
Having talked about the memories of Yukihira and the
love ended by his death, each of the sistes dances
madly thinking about Yukihira. Later at around the
break of dawn, they ask the priest to console their
soul's paranoid obsession and then they vanish into a
dream. What is left after that is only the wind that
blows through pine trees (literal meaning of
Matsukaze) which sounds like a passing shower

BEMHAE (27 (AE)  BIHEILE SAE B
Noh “Matsukaze” Kanze Yoshimasa [Shite (Matsukaze)] /
Photo Acki Shiniji
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ﬁﬁ Onna-men (Mask of woman)

RETLEN FICOUELmEICI. %@F@flﬁihioféiginﬁiﬁﬁ‘
BNFET e AR DI, HEEL;ITF&T%@‘&%#%?@?P \EJ
trt\ﬁ@ﬂﬂix@@ii@ﬁ%ﬁtﬁ%i?fﬁ?]@fiﬁﬁj&‘r‘_’fJ‘
fEhhEd . f0i. ERPFERICLIEIELNII -0 HE0
T HERRBEORICE[E L5 DB LZBICH - THTEE,

There are various types of Onna-men, or masks that Noh actors playing
female roles wear, according to the character of the role. For example,

one of the masks for Murasame, the younger sister in “Matsukaze,” is

called “Ko-omote™ and represents a lovely, pure and good-looking

[18%]

woman. For Matsukaze, the elder sister, masks called “Waka-onna” or Zo-onna
Zo-onna,” both of which represent beautiful women a little older than !@iﬁd’)‘ézﬁ%%?‘ﬁi:bt‘éh‘b&‘@'{éﬁ"/
the former, are used often. Besides the above, there are a variety of WIhbETREEER

masks for different ages and atmospheres. So please take a close look at Masks for young women have different

; . y characteristics. / National Noh Theatre
the faces of “beautiful women” when you enjoy Noh. (both masks)
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In the Heian Period, Ariwara-no-Yukihira came to live in

Suma and treated two daughters of the village headman
with kindness, calling them “Matsukaze” and
“Murasame,” respectively. Even after Yukihira went back
to Kyoto, the sisters kept admiring him and built a
hermitage to pray for his happiness.
Matsukaze-Murasame-do is believed to be the site of the
hermitage.

nEHRE

@ 4-minute walk from Sanyo Electric Railway “Tsukimiyama”
station *

Pilgrimage Guide
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Plays at this location

Takasago
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Takasago from “The Two Hundred Fifty
FCTILESBEAMOREI RN BREBES Pictures of Noh Plays” by Tsukioka Kogyo,
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EStENCHESPERERICHBE. Bk

durays efur[ o3eseye [,
&
4

DEHTY,

Plot

Tomonari, a Shinto priest of Aso Shrine in Kyushu, drops by

Takasago-no-ura on his way to the capital for sightseeing with
followers. While he is waiting for villagers, an old couple comes and
begins to start sweeping the shadows of trees. Quoting Kokin
Wakashu (A Collection of Ancient and Modern Japanese Poetry), the
old man explains the origin of a legend: a pine tree in Takasago and
pine tree in Sumiyoshi are called “Aioi no matsu (paired pine)” and
regarded as a couple despite of the distance between them.
Then the old couple reveals that they, in fact, are the spirit of
the “Aioi no matsu” and get on a boat and disappear.
Tomonari takes out a boat and heads for Sumiyoshi
following the spirit of pine. There, Sumiyoshi Myojin is
manifested in substance and performs a sacred dance
vigorously and celebrates the peace in this world. This is a
masterpiece among masterpieces filled with serene

atmosphere cherishing matrimonial love and longevity.
Belmm] (o7t EIE BARERY

Noh “Takasago” Kanze Yoshimasa
[Shite] / Photo Aoki Shiniji
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Japan has a custom to give “Takasago dolls,” dolls of an old
couple with a rake and a broom, on the occasion of
ceremonial exchange of betrothal gifts. At a wedding
reception, a table for the bride and groom is called
“Takasago” and a stanza of a chant, “Takasago-va---," is
recited to celebrate the couple. As described above,
“Takasago,” a Noh play that explains the eternity of
conjugal love, has closely been associated with the wedding
culture for ages. The ideal love, “living happily together
until their hair grows gray” reaches our heart timelessly.

B DERIC R LRV
RBEORE
Takasago dolls, indispensable for the ceremony of

exchanging betrothal gifts, are the symbol of eternal
conjugal love
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Onamuchi-no-Mikoto, Susano-no-Mikoto and
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Kushiinadahime-no-Mikoto are enshrined in this shrine as
guardians of the nation. The “Aioi-no-matsu,” growing in
the precinct of the shrine is the fifth generation, and the
dead third-generation pine is kept in Reishoden hall.

@ A short walking distance from Shinki Bus
“Takasago-jinja-mae” stop

Pilgrimage Guide
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Plays at this location

Banshu Sarayashiki
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Who is counting plates in a sad voice at the bottom of the well?
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Okiku and Tetsuzan/Painted by Utagawa Y oshitaki,
lkeda Bunko of the Hankyu Culture Foundation

Plot

Aoyama Tetsuzan, the chief retainer of the lord of Himeji Castle, plots

to assassinate his lord to take over the castle. Sniffing it out, Kinugasa

Motonobu, a royal retainer, sends Okiku, his mistress, to Tetsuzan's
residence as a servant to probe into the conspiracy and foils the plot.
Okiku continues to spy on Tetsuzan at his residence and her scheme
gets noticed by Chounotsubo Danshiro, a colleague of Tetsuzan.
Danshiro threatens to reveal her secret if she does not become his
mistress but Okiku refuses. With a grudge against her, Danshiro
hides a plate of family treasure and lays the blame on Okiku. And
finally, he kills her with his sword and throws the body into a
well in the garden.
Ever since this incident, a feeble woman's voice counting plates
“one plate, two plates---” has been heard from the bottom of

the well every night.

[MEE| DI —5O—D[BEMES| DER:
BILHEBE (hiEE) L 6% (PHEE) SXREZIRE
Aoyama Harima (Nakamura Baigyoku) and Okiku
(Nakamura Kaishun), protagonists of “Banche Sarayashiki,”
a variation of “Sarayashiki” / Photo Acki Shinji
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Besides this piece, “Bancho Sarayashiki,” set in Bancho, Edo, is well

known as a “Sarayashiki” legend with the common motif of “a woman
named Okiku, who is murdered for an unreasonable reason, counting
the number of plates at the bottom of a well night after night.” Similar
tales have been handed down as ghost story in Izumo Matsue , Tosa

Hatagun, Amagasaki and elsewhere throughout the country.
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This is another variation of Sarayashiki—
“Minoriyoshikogane-no-kikuzuki® / Painted by Utagawa
Toycokuni, Waseda University Theatre Museum
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&E E%jﬁ Himeji Castle The World
Heritage Site
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Himeji Castle is said to have been built by Akamatsu
Sadanori in 1346. The existing great tower was built in

1609. The castle is also known as “Shirasagi Castle” MERRY: @ ACCESS MAP
because of its graceful form like an egret with spread out

: g g P ""--’mw —
wings. =
Inside the castle grounds, a well associated with Okiku of i o ﬁg,’;%
“Banshu Sarayashiki” remains. —
@ 5-minute walk from Shinki Bus “Himeji-jo Otemon-mae” sto .
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Plays at this location

Awaji
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Beautiful nature and rich harvest are gods’ blessings.
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Awaiji from “The One Hundred
Pictures of Noh Plays”

by Tsukioka Kogyo,

National Noh Theatre

Plot

Ministers serving the emperor go on a pilgrimage to Awaji Island where
vestiges of the age of the gods still remain. It is just the season to create a
rice nursery and gohei (pendant paper strips) stands in a paddy field on the
island. Asked why, an old farmer answers that the paddy field is a divine rice
field of Ninomiya. He also explains the origin of the name of Ninomiya, the
fact that two gods — Izanagi and [zanami— are enshrined together, as well
as the myth of Kuni-umi (the birth of Japan). And then, he says “T will
show you how the Ama no Ukihashi (the heavenly floating bridge) of
the age of the gods is like,” and vanishes. That night, the ministers
hear the Shinto music and Izanagi shows himself in the light. He
delights in world peace and pledges the country's long-lasting
prosperity.

BEMM IR 27 SRER EDEDIERR
Noh “Awaji” Yoshinami Toshiaki
[Shite] / Photo Watanabe Shinya
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In the Muromachi Period, Hyakudayu, a Kairaishi/puppeteer (See Page 44) < ©% I8 AT EE

of Nishinomiya Shrine, had transmitted puppeteering to Sanjo village in Tamamo-no-Mae and Usugumo-no-0ji in the
“Act of Shinzen'en, Tamamo-no-Mae

Awaji Island. Here it was integrated with the culture, manners and customs Asahi-no-Tamoto” / ©Awaji Puppet Theatre

of the time and developed into Joruri puppet theatre. A number of

professional groups of Joruri puppet theatre were formed in Awaji in the Edo Period. They went on tour across Japan and
became popular. Uemura Bunrakuken, who founded Bunrakuza theatre in Osaka in the Meiji Period and laid the basis of
“Bunraku,” is also from Awaji. Awaji Joruri puppet theatre, which has been succeeded at “Awaji Puppet Theatre” on the island
and other places, retains the traces when it was once a shrine ritual. The dolls they use are larger than those in Bunrakuy,

adding dynamic attractiveness to Awaji Joruri puppet theatre.

Check!
OF

RALTAF :
j( *l] j( Ig] iﬁw * Yamato-okunitama Jinja Shrine A ._.__,4.

PEEEHCREDACE BLOLC I DaEY
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This ancient shrine enshrines Yamato Okuni Tama-no-Mikoto,
and is also called “Awaji-no-Kuni Ninomiya.

The shrine pavilion, which once faced the Inland Sea, is said to
have had its direction changed since it brought misfortune to
people sailing on the sea that neglected to pray.

Its stone Torii (archway to the shrine) was reconstructed after
the Great Hanshin-Awaji Earthquake.

) 10-minute walk from Honshi Express Bus “Enami” stop

Pilgrimage Guide
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Plays at this location

Imose-yama Onna Teikin

BZEDIZS & R IZFET ERDOYEE

A story of a tragic couple laying hope on the next life amid political turmoil

3*)6'4’[;‘

B, BERE S FHA B ELAZ OB CBNBERIAAL . I RNDIES B
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TERRSNEY .
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“Act of the Mountain,” characterized by the composition of two families facing each other across the
river / Painted by Utagawa Hirosada, lkeda Bunko of the Hankyu Culture Foundation

Plot

This play is a Jidai-mono that weaves a love story into the Isshi Incident, the coup detat by
Fujiwara Kamatari and others to overthrow Soga-no-Iruka, in the Asuka Era. Imose-yama (Mt.
Imose), a subject in this work, is a combined name for Imo-yama and Se-yama in Yoshino-machi,
serves as the setting for the “Act of the mountain,” one of the

stories in the first half. Against the backdrop of cherry

blossoms in full bloom, the tragic love of Koganosuke and
Hinadori, who live in the mountains separated by Yoshino river
is depicted. In this play, the parents of Koganosuke and

Hinadori are feuding and this is why it is called the
“Japanese-version of Romeo and Juliet.” In the second half of the
play, ancient Nara becomes a stage for the grand passion of
Tankai (the handsome heir of Kamatari who appears in the guise
of Eboshiori-motome, a townsman) and Omiwa, a girl of the
merchant class who is in love with Tankai.
BEOEOS-E=WO0HAR - BARE M

Lovely Omiwa, the heroine in the second half
of the story / Photo Aoki Shiniji
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Kohfukuji is the head temple of the Hosso Sect of Buddhism. The temple
precincts feature a five-storied pagoda and several other halls, as well as an
array of national treasures and important cultural properties that include the
temple bell, Buddhist images, and mounted painting and calligrapy.

It is thought to have originated in “Yamashina-dera Temple,” which was
founded in 669 by Kagami-no-Okimi to pray for the recovery from illness of
her husband, Fujiwara-no-Kamatari.

@5-minute walk from Kintetsu “Nara” station

g ﬁ ?R ‘}Hl Sarusawa-ike Pond

BREFOEFEECRICKFEAOLEREHL TV AT FRFR. X

5 38
The World
Heritage Site

o _’.mm ‘3[!:3{ S s Eﬁ#tﬁ?ﬁrﬂ!
EENBELTWVRELOBN FEBRT LESN BB TT, il Ternis et
@ T8 [ER | BRASRESSS Sarusawa-ike Pond

An artificial pond created when the clay in the area was dug up to mold the tiles used to roof the temple
buildings in the Nara Period. Within the play, this pond is known as the place where Uneme-no-tsubone, a
favorite of the Tenchitei emperor, committed suicide.
® 5-minute walk from Kintetsu “Nara” station

5 36 P

# B j(*:l: Kasuga Taisha Shrine The World
Heritage Site

ERERODD. BRBRENEL THBESEILEZEITBED R4t AR
REDEEMELLHZDEE - EXEMBLTVET SERF. AKZHE
BENHEW BICELEINB G T ENEMELTHERTT,
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This ancient shrine has its roots in the early Nara Period when people began
praying to the gods for national prosperity. In addition to various structures, :
including the main pavilion, it owns many national treasures and important i f
cultural properties. It is also famous for its beautiful wisteria. Within the play, &
Koganosuke meets Hinadori and falls in love with her at this location. EAAH

@1-minute walk from Nara Kotsu Bus “Kasuga Taisha Honden” stop Kasuga Taisha Shrine
? % . ACCESS MAP
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Plays at this location

Taema

{ADACT PR 2 5 FFEDIE S 4T Y

Princess Chujo’s pure prayers told by the manifestation of Buddha

H6FLC
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Plot

[z — A AHE| AE#ME LK
ELEERER

Taema from “The Two Hundred Fifty Pictures of
Noh Plays” by Tsukioka Kogyo,

National Noh Theatre

A group of priests having faith in Buddhist chant arrived at Taima Temple and

saw an old priestess and a woman. The two told them about a historical event

that a mandala, the principal image of this temple, is made of lotus threads by

Princess Chujo. As a matter of fact, these women are the manifestation of
Amitabha Buddha and Kannon Bodhisattva (the Buddha of Compassion)
who helped the Princess. Having identified themselves, they disappear into the

west sky.That night, the spirit of Princess Chujo, who has become a bodhisattva,
appears in front of the priests and dances gracefully;
this is a must-see highlight. The temple is also famous as a stage
for “Hibarivama-hime Sutematsu,” a play of both Kabuki and

Joruri puppet theatre.

BETLRR] (7 (FIHE) B2 L BAE_RE
Noh “Taema” Shiotsu Akio[Shite (Princess Chujo)]
/Photo Acki Shiniji
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Meditation while observing a setting sun is called “Nissokan,” which is
practiced first among various types of meditations. Particularly, the

equinoctial day (currently Vernal Equinox Day and Autumnal Equinox
Day) is considered a special day since the sun goes down due west. In

this piece, a special setting of the anniversary of Buddha's death

overlapping with the equinoctial day plays the role of giving an even =B~ FIL(ICLEA) IShE 5B

deeper impression of the miracle. Sunset over Mt. Nijo in Nara

Check!
OF

LA K

E':é **# Taima-dera Temple
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This ancient temple enshrines the “Taima Mandala” that

spectacularly depicts the scenery of the Pure Land which
Princess Chujo saw with her own eyes thanks to

Amitabha Buddha. The temple is said to have been built = —;.._.:ECESS M
in the 7th century, and its large hall of the Hakuho and " ek

Tenpyo styles is well known. Visitors can experience sutra wFS L

copying, tracing a picture of Buddha's image, shakuhachi S @ EEs | :

(bamboo flute), as well as yoga at Nakanobo, a tacchu ..ggm
(sub-temple) of Taima-dera Temple. LS ‘\

® 15-minute walk from Kintetsu “Taimadera” station
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Plays at this location

Tsubosaka Reigenki

e 2 “KIGE" Ha et 2§ |

“Conjugal love” at the risk of their lives works a miracle!

HoLTL
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RAEEEDRIICBI-BEERO LS 8FE FREERISMER
Kannon Bodhisattva appearing in front of Sawaichi and Osato / Painted
by Utagawa Housai, Waseda University Theatre Museum

Plot

Sawaichi and Osato, his wife with a three-year age difference, are poor but live
harmoniously. One day, Sawaichi noticed that his wife goes out at dawn every day
and questioned her with the suspicion of infidelity. Osato confessed that she
prayed to Kannon Bodhisattva (the Buddha of Compassion) every morning for the
cure of Sawaichi's eyes. Being ashamed of having suspected her without reason,
Sawaichi began to go to pray together with his wife. However, thinking “this blind
husband will become an encumbrance to her life,” he tries to drown himself
in a waterfall basin on the day his earnest prayer
- will be answered. Upon hearing the news, Osato
= -y : follows her husband into the basin. However,
f the couple is rescued by the miraculous
efficacy of the Buddha of Compassion and
Sawaichi regains his eyesight.

BEFHEAICHZRTEEEDR
Statues of Sawaichi and Osato
standing in the precinct of
Tsubosaka-dera Temple
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The

repertoires of Joruri puppet theatre and Kabuki are generally

classified into two types: Sewa-mono and Jidai-mono (See Page 46).

Sewa-mono is based on the lives of ordinary people of the Edo Era.

Duties and sympathies toward others, as well as love, are often themes

in Sewa-mono. Audiences of those days seem to have enjoyed these

plays like we watch TV series. This piece is just one of those

Sewa-mono plays.

BEVEBVRAEBOBEBV[ERE
BIIGHENOATEEN—D

“Tsubosaka Reigenki,” which describes
the conjugal love of caring for each
other, is one of the popular plays of
Sewa-mono.

WALAAF

——
ﬁ: I}}i %:.‘ Tsubosaka-dera Temple

BREELELH. FRBEAISIREABOERHL -k
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BLET EL[HEDB | EMIEhD 2ANF FERTEY
REDEFICHIET,

® S=RIE/ [ EREFA HOESTC

Tsubosaka-dera Temple has been renowned since the
Heian Era for its miraculous virtue of healing the eye
disease of Emperor Kanmu and many other people.
Worshippers can buy talismans for healthy eyes and eye
disease prevention. In this piece, this temple appears to
bring about the miracle of saving Sawaichi and Osato.
“Toshin-no-Tani,” the valley into which the two threw
themselves, is found at the side of the main hall.

@ A short walking distance from Nara Kotsu Bus
“Tsubosaka-dera-mae” stop

Pilgrimage Guide
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Plays at this location

Yoshitsune Senbon Zakura

P EED € DR IR DEFF IR Z 5%

A sequel to the Genpei War—Ardent love in Yoshino where cherry blossoms are blooming

HoTC
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Plot

BLOWERICSDICHH AR IFEEE &,
%ggﬁﬁﬂﬁ/lﬂﬁﬁ PR B 3 E A H it

Shizuka Gozen heading for Yoshino to see
her dearest Yoshitsune and Sato Tadanobu,
her servant / Painted by Utagawa
Hirosada, lkeda Bunko of the Hankyu
Culture Foundation

This is a magnificent historical fantasy and is regarded as one of the three masterpieces of

Gidayu-Kyogen, works which were initially performed in Joruri puppet theatre and later

dramatized for Kabuki. The basic and bold concept of the story is re-attacking of warriors of
the Heike clan, who are supposed to be dead, on Yoshitsune, who was forced to leave Kyoto
due to the confrontation with his elder brother Yoritomo despite the major role he played in

the Genpei War.

With the precise reproduction of a battlefield in
the Tale of Heike, then the romance in
Yoshino, with cherry blossoms in bloom, as

well as other places, this play incorporates
many elements into its unexpected storyline.
Furthermore, Fushimi Inari Shrine in Kyoto
City, Omononushi Jinja Shrine and
Tatsumi Hachiman Jinja Shrine in
Amagasaki City as well as other temples
and shrines across the Kansai region are
used as a background for this work.

HiEgrEELSELI-LHIE OEEICHE
ABEBEBER. ZRNOI LS BARE RE

Sato Tadancbu listening attentively to the
sound of *Hatsune,” a hand drum that Shizuka
Gozen keeps for Yoshitsune, is actually a

personified fox. / Photo Acki Shinji
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Mt. Yoshino
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An area on a ridge extending about 8km from
the north end of the Omine mountain range to
the south. It is known as the sight of 30,000 E# o/
cherry trees of approx. 200 kinds in bloom in
spring. Its natural beauty of the seasons too,
including hydrangea and autumn leaves, is
attractive, It is also holy ground for Shugendo, or
Japanese mountain asceticism and shamanism.
Kinpusen4i Temple and many other temples and
shrines are scattered on the mountain.

ACCESS MAP

=H0-—FozT
~ ::.:t.!ﬂuﬂ
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® 8-minute walk from Yoshinoyama Ropeway
“Yoshinoyama” station (Kinpusen-ji Temple)

25 ~XT Lokl

Tsurube-sushi Yasuke

ZERAITLEIDEEL G- ETHD[25NT
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“T'surube-sushi Yasuke” in Shimoichi, where the
third act “Sushiya” took place, is a “super”
long-established restaurant with over 800 years of
history since its foundation and is still in operation.
Tsurube-sushi is sweetfish marinated in vinegar

packed with sushi rice in its belly. The restaurant
was named because the container used to hold y 4 ACCESS MAP
the sweetfish sushi looked like Tsurube, a bucket

used to draw water from the well

@ 15-minute walk from Kintetsu “Shimoichiguchi”
station

Pilgrimage Guide
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Plays at this location

Miwa

LN LT =B D, ik % %8

God of Miwa in the guise of a woman dances to express emotional conflict

HOTL
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FEICR DI ELVEDLI T, Miwa from “Pictures of Noh” by Kano Ryusetsu,
National Noh Theatre

Plot

A woman visits the hermitage of Genbin, a priest living in the village of Miwa,
every day with water and Japanese star anise in her hands. One day, the
woman begged for a cloth to ward off the cold and Genbin gave it willingly.
Later on, he finds the cloth hanging on the sacred
tree of Miwa Myojin. In fact, the woman was the
deity of Miwa. The deity has experienced emotional
conflict to save all
creatures, suffered
pain just like
human beings and
has come to pray
for help. The deity
of Miwa identified herself,

danced to Shinto music and
disappeared at the break of
dawn. It was just like a dream

you do not want to wake from.

At R B B[ Tz BE[=8] 27 (S4B | Bt EE
“Koromogake-no-Sugi,” the SEREZRE

ancient sacred cedar tree, Noh “Miwa” Kanze Yoshimasa

in the precinct of Omiwa [Shite (Miwa Myojin)]

Jinja Shrine /Photo Acki Shinji
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Miwa, the stage used for this piece, is home to ancient mythologies, and
troupes of Yamato Sarugaku, the parent of various styles of the modern
Noh, originate in this area. Miwa-no-Sato, of which the entirety of Mt.
Miwa is an object of worship, is a very attractive place with a unique

mystique. Visit this village and you will feel a fantastic atmosphere

which is somewhat nostalgic.

SEUPSRLEE

Sunrise over Mt. Miwa
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Omononushi-no-Okami, who appears in “Kojiki (The
Records of Ancient Matters)” and “Nihonshoki (Chronicles
of Japan) as a nation-building deity, is the enshrined deity
of this shrine. It is referred to as Japan's oldest shrine
because of a legend that Omononushi-no-Okami rests on
Mt Miwa and the shrine’s religious services of offering
prayers to Mt. Miwa.

@ 5-minute walk from JR “Miwa” station

\ ACCESS MAP
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Plays at this location

Dojoji
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The strength and horror of the passion of a woman in love

HoLTL
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Plot

In spring, a memorial ceremony of temple bells is
taking place at Dojoji Temple. The chief priest strictly
ordered servants “never let any women enter.”
However, a female dancer entered the temple. She
comes near the bell while dancing, pulls it down and
goes inside it. When he heard what happened, the chief
priest begins to tell a horrible story handed down at
the temple— Once upon a time, a woman who
embraced the illusion of being betrayed by her lover
transformed into a poisonous snake. She burnt the lover
hiding inside a bell to death with the fire of resentment.
Priests prayed for the remaining tenacity of the woman
and pulled the bell up. Then, from the inside, a woman
with a snake's body appears. After a struggle, the
poisonous snake burns herself with the fire, which was
supposed to burn the bell, and disappears deep down to
the Hidaka River.

BEMER F] (27 (B%) | BHEEIE - SAE BN

Noh “Dojoji” Kanze Yoshimasa [Shite (Ogress)]
/Photo Aoki Shiniji
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Kiyohime falls in love at first sight with Anchin, a Buddhist monk who

asked for a night's lodging during his pilgrimage to Kumano. However,

Anchin cannot respond to her feelings and leaves by telling her a lie

that he would drop by on his way back. Having learned that she was

fooled, Kiyohime turns into a huge snake, chases after Anchin and

eventually burns him to death—this is “the legend of Anchin and

Kiyohime.” In “Dojoji” of Noh, the plot unfolds as a story written some

400 years after this legend was born.

Bteh. UL

il =
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Signboard of “Dojoji Shoma-no-yurai”
performed in 1895 / Painted by
Ichiyusai Ashikuni, Ikeda Bunko of the
Hankyu Culture Foundation

; HALAA K
| iﬁ_ﬁ\zﬁ Dojoji Temple
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The oldest temple in Wakayama prefecture built in 701.
Known as the stage for “the legend of Anchin and Kiyohime,”
when you visit this temple, a priest will explain “Anchin and
Kiyohime” by means of illustrations at Engido hall. There is a
lot to see on the temple grounds such as the Thousand
Armed Avalokiteshwara (principal image), a national
treasure, standing statues of the bodhisattvas Suryaprabha
and Candraprabha as well as the hall which is designated as
an important cultural property. The standing statue of the
Thousand Armed Avalokiteshwara, an important cultural
property, is a Buddhist image normally withheld from public
view but exposed once every 33 years (The next exposure

will take place in 2038.).
® 9-minutes walk from JR *Dojoji” station

Pilgrimage Guide
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Plays at this location

Koya Monogurui

)

LTV IETONA BEDONS=

A drama of profound affection that unfolds at Mt. Koya

HOTL

FEOEOTRBORE  SHmE
B EBPERR CHERBALTAN
TETTIVET LOLEREO—B =
DH.FBAGIHRTB|LOBEF
HETRL TITATERIC. MERIL [ E'8
BEFSTNEVOD|ELADD.F
MABE>TYTDEVIRICHET 54
E4nsuiER RGELOET |
WHELBBUTEBALER 1 [ERLECEI+E AR BHHE

D 2 AT ILL ISR, &l Koya Monogurui from “The Two Hundred Fifty Pictures of Noh
HEFEROREESHFEL TFFHRET  Plays” by Tsukioka Kogyo, National Noh Theatre
FRTDIDOTLA, (MMICL- T B0, MEBBIAMC RS EELBEVIEMD)

UBSEAOY

U Top O

Plot

Takashi-no-Shiro, a retainer of the deceased Lord Hiramatsu in Hitachi
Province, has been raising Shunmitsumaru, a bereaved child entrusted
to him by Lord Hiramatsu. On the day of the first anniversary of the
lord’s death, Shunmitsumaru left a note saying that he would
enter the priesthood and then he disappeared.
Lamenting that he went alone, Shiro goes on a journey to
find Shunmitsumaru, which is like looking for a needle in a
haystack. At the end of the journey walking from
province to province, Shiro frantically arrived at Mt.
Kova where he finally saw Shunmitsumaru again. The
two subsequently went down the mountain and
returned to their homeland. Shunmitsumaru
succeeded the Hiramatsu clan and prospered
(depending on the school, the story goes that Shiro

becomes a priest as well after the reunion).

BE[= 2 Az )
(o7 (SAHMER) | REEIE. [F4 (FHA) | Bitfs - FARE R

Noh “Koya Monogurui” Kanze Yoshimasa [Shite (Takashi-no-Shiro)]
and Kanze Waka [Kokata (Shunmitsumaru)]/Photo Aoki Shiniji

67



Wakayam

The World

Heritage Site
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On this mountain stands Kongobuji Temple, the head

temple of the Koyasan Shingon sect of Buddhism, built by Kukai, or Kobo Daishi (great teacher) in
816. It is counted among holy Buddhist places in Japan. The grounds of the temple, which is in a
rich natural environment at about 800 meters above sea level, are dotted with as many as 117
sub-temples, with “Danjogaran,” the central training hall, and “Okunoin” as the core.

@ A short walking distance from Nankai Rinkan Bus “Kongobuji-mae” stop

Eh ot
a = ﬁa@*ﬁ} Sanko-no-Matsu (Trident Pine)

EHLLHESE FNEBROSE AT S0, £200
HEICEE N T RO, ZHFELBELE %, COHI 2 E
SR P LA RS RN TOE T, [EHNE] T
. ZOAN TR BN BT IEELSEOEALLTH
PhTVET,

O® FEBVANANR[EEH] oHES T

A pine tree that stands surrounded by a vermilionlacquered fence between Kondo and Mieido
within the precinct of Danjogaran of Kongobuji Temple on Mt. Koya. There still remains an
anecdote on how Kukai built Kongobuji at this place after his return from the Tang dynasty. In
“Koya Monogurui,” this tree is described as an important background of the scene where Shiro and
Shunmitsumaru see each other again.

@ A short walking distance from Nankai Rinkan Bus “Kondo-mae” stop
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Plays at this location

Horikawa Nami-no-Tsuzumi

— KD b HHHVTZAE LT B LA

Mournful crime and punishment triggered by a one-night stand

H6TLC
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Isobe Tokoemon and Tane in the “Act of Naruyama
DTLZ, Chudayu Uchi” / ©National Theatre

[HILBREADE | ORBEAFFILD. OIS

Plot

Tane, the wife of Ogura Hikokuro who is a retainer of the Tottori domain, gets drunk and
enters into an adulterous relationship with Miyaji Genemon, an instructor of Japanese
drum who is from Horikawa, Kvoto, while her husband stays in Edo under the system of
Sankin-kotai (alternate attendance in Edo). Tokoemon, a colleague of Hikokuro, shows
up and takes with him the sleeves of the kimono of the two having an affair as an
evidence of adultery. It was the Edo Era. Illicit intercourse was a crime to which the
death penalty was applied. The immoral relationship was being gossiped about when
Hikokuro came back to his home. Tane's younger sister works out a plan in an
attempt to settle it peacefully but Hikokuro’s younger sister gets divorced by the
family she married into. Eventually Tane is placed under investigation. As she cannot
conceal it any more, Tane apologizes for her wrongdoing even though she loved her
husband and kills herself. In sorrow, Hikokuro goes to Kyoto, tracks down Genemon

and successfully avenges his wife.

FRO&GERID. REBBILLIEERT 3% AL, TDEEFHS T,
e UNET S BARE B
Fuji, Tane's younger sister, works behind the scenes to have Tane

divorce her husband to save her life. Not knowing her true intensions,
Tane rebukes her younger sister. / Photo Aoki Shinji
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Tottori is also the hometown of Hirai Gonpachi, the model of Shirai

Gonpachi who appears in many works of Joruri puppet theatre and gg;ﬁ%ﬁgﬁgi?ﬁ%%?mﬂﬂ &5 AW

Kabuki as a young, handsome samurai. He committed a murder at the 3 :
W young . ! . Puppet play “Hirai Gonpachi, the Act of

young age of 17 vears old and fled to Edo; there he fell in love with Azuma-kudari (Traveling east)” performed
Komurasaki, a Yoshiwara courtesan, but repeatedly robbed and killed by the Entsw Euppet Rlay Gonservtion
Club (Tottori City)

people on the street in his need for the necessities of life. Having
committed further crimes, Gonpachi returns to his hometown to see his parents for the last time before turning himself

in but they have already passed away. Gonpachi was executed, and Komurasaki followed him and killed herself. .

Check!

ALK A K
J% Hxiﬁi —F 0) lﬂI j& & Townscape near the Torrori Castle

RIEEOFE - L BHES. KL14(1545) FICLHR
FRTATARUICHEEEZ, STESN A TA AP
BN AEICE) YOI A 15 > TV AN BT 1S
THEIDEETHIFHOE TEHRRIBHIET 350 (E
B77)) 2R FICHHEFTEEOLBNTT .

® JR[BW|ER,51E5305 (B EHEL)

Tottori is a castle town designed by Yamana Nobumichi,

O ACCESS MAP

Shugo (provincial constable) of Inaba Province, who built EmEie
a sub-castle on Mt. Kyusho overlooking the plains area in ——
1545. The town layout remains the same even today so
; » s : WHREHE
you can enjoy walking around the town with “Tottori EwEE——
Kochizu Burari (a free application),” an illustrated map of A3 "
the castle town of the Edo Period, in your hand. SRATE) ~ T3 S RmE)

BIER
@ 30-minute walk from JR “Tottori” station (Tottori Castle Ruins)

Pilgrimage Guide
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Plays at this location

Keisei Awa-no-Naruto

HoLTL
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Jurobe, his wife Oyumi and daughter Otsuru / Painted by Utagawa
Kunishige, lkeda Bunko of the Hankyu Culture Foundation

In order to retrieve their lords's stolen sword, Jurobe has changed his

names to Ginjuro the Bandit and moved to Tamatsukuri, Osaka with his

wife, Oyumi. One day Otsuru, the daughter of the couple,

dressed in pilgrim clothing, comes to see them all the way
from Tokushima. Oyumi recognizes that Otsuru is their
daughter but a horrible misfortune may happen to her

if it is made clear that she is their daughter. Oyumi

decides to swallow tears and let Otsuru go and sees
her off with sorrow. However, if she let her go now,

when can she see her again? Oyumi makes up her

mind and tries to catch up with her. Up to here is the
“Act of Junreika,” which is performed frequently. In the

subsequent scene, Jurobe comes upon Otsuru and Kkills

her for money without knowing that she is his own

daughter.

BeEFRhhbEPLSTBIC. BADPASL TERDEEELT
PEH5 BARERE

Oyumi fixing her beloved daughter’s hair with her
ornamental hairpin while frustrated that she cannot
identify herself / Photo Acki Shinji
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Awa Jurobe Yashiki ( res:dence)
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Awa Jurobe Yashiki is the base facility of Joruri
puppet theatre, a performing art in which the
sensitivity of Japanese people has been ingrained.
“Keisei Awa-no-Naruto,” a standard play in
Tokushima, is performed twice every day.
“Tokushima Joruri Shop,” a specialty store dealing
with products created through the everyday life
and culture of Tokushima, is also recommended.

@ A short walking distance from Tokushima Bus
Kawauchi Loop Line*® Jurobe Yashiki” stop

PRSI TRE S AR B e - NI BB Z 8 R

Matsushige Town Museum of History and Folklore, Ningyo Joruri Play Museum
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Joruri Play Museum focuses on Joruri puppet
theatre, much loved by townspeople as well as
the history and folklore of Matsushige Town.
Exhibits include works of Komazo, “the founder of
Awa puppeteers” and Tenguhisa, who devised
various ideas for doll's heads and supported the
golden age. On the third Saturday of every month
it hosts a regularly-scheduled performance of
“Fureai-za,” a troupe formed to revive the culture
of Joruri puppet theatre.

@ 5-minute walk from Tokushima Bus Naruto Line
“Sasakino” stop
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Promenade of classic musical drama

RIFEICIS ABICHAE, AT RIRIE. RBRICOPIDBHZERH
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In the Kansai region, there are a lot more places associated
with Noh, Joruri puppet theatre and Kabuki.

We will introduce must-see “holy places” for those interested in
classic musical drama.

ERS'E S

National Bunraku Theatre

HRICEIBEEM THA AR RBENEIER OIS ELLES
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This is a central facility to conserve, succeed and develop a ERTWETY

wide range of Kamigata geino (popular entertainment Mainly Bunraku,

originated in the Kyoto-Osaka area), mainly “Joruri Bunraku also theatrical

puppet theatre”™— one of the performing arts that Japan phayaanes,

X Rakugo, Manzai,
proudly presents to the world. “Joruri Bunraku puppet Rokyoku and

theatre,” a UNESCO Intangible Cultural Heritage and many other arts are
other kinds of traditional entertainment are performed performed
publicly. The theatre also trains Bunraku performers, conducts
surveys and studies and collects and uses materials
concerning Bunraku. In particular, visitors can appreciate

small-size but high quality exhibitions in its Materials f,‘fﬁj%ﬁ,mé[gj;g
Exhibition Room. TR E R

“Bunraku Senbei,”
the specialty of the
theatre, and many
other Bunraku goods
are sold at the shop

@ 2-minute walk from Osaka Municipal Subway “Nipponbashi” station




IR IN VR WIOF -

Grave of Chikamatsu Monzaemon
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Ot/ 2R AR EH5HESHIS RRHOEESOHAOE  ABRHEREAAATEOR
Chikamatsu Monzaemon is an extraordinary playwright Grave in the precinct of Kosaiji Grave in Tanimachi 8-chome,
Temple, Amagasaki City Chuo Ward, Osaka City

who created 100 or more remarkable Joruri (ballad drama)
and a couple dozen Kabuki/Kyogen works until he died at the age of 72 in 1724. There are two graves of Chikamatsu, who
is also called “Japan’s Shakespeare,” at a street corner of Chuo Ward, Osaka City and within the precinct of Kosaiji Temple
in Amagasaki City, both attracting many worshippers even today.

@ 6-minute walk from Osaka Municipal Subway “Tanimachi 6-chome” station
@ 3-minute walk from Hanshin Bus "Chikamatsu Koen” stop

ERADI

Banshu-Ako
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A place associated with the Ako Incident, on which the masterpiece
; - y “Kanadehon Chushingura” is based. In this area, historic features
AP FREOFRTHIEPN-FRBOAF  remain today with sites including the Ako Castle Ruins, the base of
kB the Asano clan, Kagakuji Temple, where the graves of Asano
Ote-sumi Turret of Ako Castle, where the Takuminokami Naganori and Ako Roshi (masterless samurai) are
administrative headquarters of the domain was gt ated as well as Ako Oishi Jinja Shrine which is dedicated to the
set up in the Edo Era -

47 loyal samurai of lord Asano.

;—__Elz;-” ET N |[ I E] &I’S @ 7-minute walk from JR *Banshu-Ako” station (Kagakuiji)

Kayano Sanpei Old Residence
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This, too, is one of the places associated with “Kanadehon Chushingura,”

the old residence of Kayano Shigezane (commonly called Sanpei), one of REPELHO—BIIIFERRORE
the Ako Roshi. On the premises, Nagaya-mon gate of Edo-style Nagaya-mon gate and part of the earthen
architecture and part of the earthen wall still exist. At the side of the wall were constructed in the Edo Era

west room of the Nagaya-mon gate stands a monument inscribed with a farewell poem that Sanpei wrote when he
committed suicide here in his residence 11 months before the raid on the Kira Residence.

@ 1-minute walk from Hankyu Bus “Kayano Sanpei-mae” stop
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Culture and arts promotion expense subsidy for FY2016 by the Agency for Cultural Affairs

(Regional revitalization project utilizing cultural heritage)
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T602-8570 F#BTH LRE T @HETE A/ AT
TEL /075-414-4287 FAX/075-414-4223
Email / bunkakoryu@pref.kyoto.lg.jp
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MNoh: Kanze Yoshimasa [Shite] in "Sumiyoshi Moude”
/Photo Acki Shinji

Bunraku: Ohan in "Katsuragawa Renri-no-Shigarami”
/Photo Acki Shinji

Kabuki: Nakamura Kanzaburo [Yayoi/Spirit of lion] in
“Shunkyo Kagami-jishi" /Photo ©Shochiku Co., Ltd.
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Noh: Kanze Yoshimasa [Shite] in “Takasago’/Photo Acki Shinji
Bunraku: Osome and Hisamatsu in "Shinban Utazaimon”
/Photo Aoki Shinji

Kabuki: Nakamura Kankuro [Yayoi/Spirit of lion] in
“Shunkyo Kagami-jishi* /Photo ©Shochiku Co., Ltd.
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